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A selection of graphic deisgn projects.

| am an independent graphic designer working in a
number of different set-ups. Usually, its always in a team
in the cultural sector. My clients and collaborators have
included MENDO, Hatje Cantz, Manifesta International
Foundation, Metahaven, Bullitt Film, the Royal Academy
of Art The Hague, Norwegian University, Creative

Court, Stroom Den Haag, Sandberg Instituut, Princeton
University, and many others.

| co-run Home Cinema, an artist-run platform for artist
films, where | lead design and curatorial jobs. | also
co-teach Typography in the Art Direction master’s
program at LABASAD and Interactive Media Design at
the Royal Academy of Art The Hague.

This portfolio presents a selection of editorial projects
from recent years, shaped by my commitment to
interdisciplinary exchange and collective creativity.

If you want to see some of my other work at
Home Cinema or my film practice you can request a
separate portfolio!




Editorial Deisgn Below you can find a selection of projects completed
between 2018 and 2024. Most clients and collaborators
included cultural institutions, academies, independent
artists, galleries, museums and academia.




Frankey: Positive Disruption, 2024

| designed this book in collaboration with typedesigner
Celine Hurka. Over the course of a year and a half, we
spent days back and forth from The Hague to Amsterdam,
visiting Frankey, a sculpture artist wanting to tell his story
through a book. Limited to only 250 pieces, this book

is more than a book. Its custom slipcase, designed by
Frankey himself, with its deliberate dents and crinkles,
tells the story of a bold leap: as if the book has been on
an adventure of its own.

Type: genre artist book
Publishers: MENDO
Client: MENDO

Page count: 404

Copies: 2500

Limited edition: 250

Hardcover, including numbered artwork.
Paper:

Print: laser and offset










Elephant in The Room
2023

The aim of Elephant in the Room is to initiate conversa-
tions on art infrastructures and the way open calls work
within the art world.

Type: publication
Publishers: Stroom Den Haag and Conflictorium
Client: Stroom Den Haag

Page count: 250

Copies: 1000

Paper: IBO 60 grms, Munken 120 grams,
cover 350 sandpaper.

Print: laser and offset

Is an open call in the Arts truly open or is it challenged

by its own protocols and prejudices? Are these protocols
symptoms of deeper biases that restrict the democratization
of the arts and culture ecosystem? Why are some art
practitioners a recurring presence and others utterly
absent, structurally invisibilized, from the conversations of
Contemporary Arts? Is Culture only produced on archival
paper? Where then can we locate Culture production
across contexts?

Signaling, or gesticulating, by means of aesthetics, language,
and geography is a quotidian method for constructing a
network in the Arts. It is consequently responsible for the
making of an artist and their currency.

‘Elephant in the Room: Infrastructures of Signaling in the
Arts’ gathers experiences of such signals, across vantage
points — center, periphery, siteless — that collectively offer
themselves as artefact, manual, complaint, invitation, and
disobedience.

ISBN/EAN: 978-90-73799-84-4
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Elephant
in the Room

Infrastructures of
Signaling in the Arts

Published & Edited by
Conflictorium
Stroom Den Haag




Obedient Infrastructures, Disobedient Inhabitants
Auovni Sethi

Anatomy of a Rejection Letter

Artists” Contributions

These Elephants” Tusks too are Just for Display
V Divakar

Scatfolding for a Transnational Collaboration:
An Interview between Conflictorium & Stroom Den Haag
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Untitled
Sanjib Mondal

CONCEPT NOTE

The brahminical worldview of the ruling classes
has led to our historic suffering, continuing to
manifest in renewed forms even in the 21* century.
The deeper mindset of Brahmanical classes believes
that the oppressed society does not deserve a
dignified life. They often foreground the argument
of merit and eligibility to substantiate their views
while believing they are naturally entitled to good
things in life. Unwilling to acknowledge their
inheritance of the centuries of accumulated capital,
they claim to be naturally meritorious and others as
non-deserving failures. 1 am not trying to theorize
but talking from the very lived experience and
my generational memory of surviving the world.
My father was a tailor by occupation and we also
belong to the marginalized caste community.

The subjecthood of these spaces is inhabited by the
tribe of what Dr. Ambedkar called “broken men”
— the antyaja — placed at the margins of caste
society, remains unchanged throughout the ages of
history and across the so-called colonial-postcolo-
nial-global village posthuman rhetoric. The caste
system minimized our space (mentally, physically).
And in the present time, the galleries also required
good spoken English, proper proposal and concept
note etc in English language which is very difficult
for those who are coming from the marginalized

background. That's why we are still struggling/in

jail in a small place

I am a practicing artist in West Bengal. I have finished M.F.A (2012) from
Visva Bharati University, Kala Bhavana. This series of work is concerned
with the caste-class dynamics of the social spaces I inhabit. Living in

moments of great despair, I have been trying to imagine the gaze of the elite

social circles that I encounter in the city of Kolkata and how they perceive
the existence of the marginalized classes, how they normalize their Tittle

presence’ in their own world.

Elephant in the Room
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Artist Contributions

132

I know it’s all a sham.

The history of Bharatanatyam and of its categorisation as a ‘classical dance
is of casteist appropriation and erasure. The original practitioners of the
art were the hereditary court and temple dancers from Tamil and Telugu
speaking regions. These dancers were deprived of their profession by
the upper-caste nationalists led campaign to abolish their livelihood and
the eventual Abolition of Devadasi Act of 1947. Both Gandhi-inspired
Congress workers and Periyar’s followers vehemently stood against the
hereditary dancers in the name of safeguarding respectability’.

Song: Jagatthil Adhikamana
Aaruril Vasare
Sezhitta Meniyil Unam Undo

Thyageshare?

In this world-revered

City of Thiruvarur,

Dwelling under that soaring vimana
is your

Delicately carved form,

But....is there any blemish?

Is that why you are hiding??
Forgive my rashness,

I'm a simpleton,

O Thyagesha!

Choreography:

[My Woke]

Being: In this opulent city of Arur
Sheltered by
Those towering /crushing rungs of your
temple

built by unknown hands you never cared for,

Is it this naked treachery

You are so eager to hide?
(whispering, lest I lose my life)
Oh Lord Renouncer!

Elephant in the Room
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Venerated in the Triloka,

Adored by the gods-

In this city called Thiruvarur you reign!
But does that

Lordly chiseled body

Belie

A struggle to walk,

O. Dancing Lord?

Choreography:

[My Woke]

Being: [ustrious traditions in the third world
Remain as illustrious in the first and
second, bringing in foreign tourists!
(Cronies get together and reap benefits)
You, of Arur,

Is it this crumbling sway
You, fool,

Try to mask

With your flashy

Leaps and swagger!

As upper-caste, mostly brahmin, dancers replaced the hereditary dancers,
history was written to suit their casteist narrative. Bharatanatyam pedagogy
in every institution teaches a concoction of mythology and lies as history
of the dance. Playing to an orientalist imagination of history it creates an
exotic ahistoric glorious past, erases or discredits the 19-20™ century hered-
itary dancers” contributions and props up the lie of ‘reinvention” by brah-
min women in 20® century. This state-funded fabrication ruminates over
Natyasastra and other obsolete sanskrit texts as sources and continues to
marginalise the hereditary women, as well as gate-keep the art from dissent-
ing bodies of less privileged caste and class locations.

Song: Sayarakshayil Vandu Salikkap Parppom Enral
Sandaninda Sevvandi Thottai Katti Mayakki
Mayavittanam Ulla Mandahasatthudane

Maan Mazzhu Endiya Karatthai Kuda
Maraitthu
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Untitled
Alpesh Patel

I first skillfully made art many years ago to pursue Engineering as a
profession. With my technical background, I always drew from imagination
and memory instead of copying things. Impressionism and pointillism
can be witnessed in most of my works since I am inspired by artists like
Vincent Van Gogh and Georges Seurat. I want to make contemporary-style
paintings that also depict my engineering drawing skills in them.

Elephant in the Room
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Anatomy of a Rejection Letter
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Painting a New Leaf
Chitra Chandmshekhar

CONCEPT NOTE

Even as artists debate about the ‘purpose’ of the
Arts, its predominant utility lies in feeling, find-
ing, and making Art, as an expression of a deeply
sensed human experience, profession or otherwise.
In this human-ness, springs forth Art’s much exalt-
ed and oft-cited social responsibilities towards
humanity. Yet time and again, artists are let down.
The very process of art-making is jeopardized and
only the most tenacious artist builds their way up
from disappointment to disappointment, learning
through failures, many small, some big, without
sacrificing their humanity. Art too is a Darwinian
survival of the fittest, where the hope of diversity
and equal opportunity becomes merely a platitude.

Storytelling alive beyond voluntary endeavors and
marketing tricks that virtual events endorse. It asks:
why formal support systems for the Arts (of diverse
kinds) must not be considered as essential, in fact,
quintessential to the health of a culture, nation and
community? Why must formal support for Artists
whether socio-psychological or financial or educa-
tional or medical or residential be laced with red
tape before reaching its beneficiaries, why now
in our ‘efficient technological times? Wouldn't it
be healthier if a support network nurtures, cares,
and responds to the needs of the artist, young and
old, as a social responsibility reciprocated? Would
Art and Artists not thrive if the hope and humani-

This Sketchnote animation was a visual impulse to ty they give out is returned to them? Wouldn't an
frame myriad inarticulate thoughts. It reflects the  Elefriend in the Room be worthwhile replacing the
many questions arising from personal experiences  commonplace, Elephant?

of struggling to make live arts such as

I am a founder-proprietor of ‘Mographies’, a decade-old visual story design
and story consulting creative micro-practice. 1 am also an independent
design educator, co-learning facilitator, researcher, community weaver and
creative writer. With formal design education from the School of Planning
and Architecture, New Delhi, and IDC School of Design, IIT Bombay,
Chitra enjoys crafting and co-designing conversational narrative expe-
riences that transcend disciplinary boundaries. I like to creatively bridge
systemic information gaps between theory and practice of sustainable
design in multiple facets of human experience. Mographies, a portmanteau
of ‘moving graphical stories’, is an organically evolving vehicle that sees
the world as interwoven micro-stories and macro-myths. Live interpretive
doodling/scribing authentic conversations and dialogues, designing and
facilitating conscious, fun, co-learning experiences, framing and reframing
brand stories, producing and performing short and long-format illustrated
stories for festivals, leaming events and co-hosting micro-community meets
are some creative explorations so far.
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% §§: We write to thank you for your application to XYZ 20

heartened to see how many young artists and creative practl oners

éﬂ‘%jg are continuing to create amazing work throughout the pandemic. < <=5
2, gg Every year we receive a large number of applications for zi\-’g

many of which are strong.

*J?g{? This year, the XYZ Jury consisted of Wlland ediicator
* artist _

th I s Council in{Rand
Director,

It was particularly difficult to arrive atg decisio given
the strength and diversity of practices and inquiries that
young practitioners were exploring this year, with_over 400
applications received.

é; We regret to inform you that your application was not #
chosen for the award this year. XYZ and thej

_you all the hest for your ongoing projects and look forward 1o

yO

We invite you @r this award and_other
g year. We also hope that XYZ

ate of art education in India
erging trends in the field of visu
artists via workshops, courses an

PAINTING A NEW LEAF:
ART ALWAYS BEATS FOR HUMANITY

When the last leaf fell,
An artist silently perished.
While rising with Art’s truth,
Of hope, of humanity.
Might these find their way,
Back to the Artist?

The last leaf by O.Henry narrated the miseries of living as an artist during
the pneumonia epidemic of the first decade of the twentieth century New
York. Artists struggle. They struggle to make ends meet, find decent living
standards in rising up social ranks of mastery and renown, while facing
internal struggles of continuously chasing the muse for their next best, ori-
ginal and exciting artistic challenge. Without the former there is no life,
without the latter there is no art and motivation.

Cut to 2022, art is alive, artists are beating with a creative force unlike
anytime in history, yet life is a struggle. Why must art practice feel like
deprivation if it's chosen as a profession and not a hobby? Can it be a
profession, to indulge in beauty derived from the mundane? Whom does
Art serve? What purpose does it hold? When Art “sells in the market’,

89
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Le Grand Puzzle, 2021.

Le Grand Puzzle is the urban study, commissioned by
Manifesta 13 Marseille to the Rotterdam based architec-
tural studio MVRDV and The Why Factory led by Winy
Maas.

Type: publication
Publishers: Hatje Cantz
Client: International Foundation Manifesta.

Page count: 315

Copies: 2500

Paper: IBO 60 grms, Munken 120 grams,
cover 350 sandpaper.

Print: laser

AT
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WINY MAAS

CO-FOUNDER OF MVRDV AND DIRECTOR OF THE WHY FACTORY
(DELFT UNIVERSITY OF TECHNOLOGY)

8 MANIFESTA 13 MARSEILLE

MARSEILLE MOSAIC

Marseille Moments
Francis Talin

Macha Makeieft

Guillaume Pellegrin

Hervé Martel

Eric Berton

Jean-Olivier
Arnaud

Jean-Luc Chauvin
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“Can an antimodel of a city be a place where to think the future?” was the title
of the first bid sent by the City of Marseille to the director of Manifesta in 2015.
Marseille is often presented as a world unto itself. Geographically isolated
behind the barrier of rocky hills, facing the Mediterranean Sea and north Africa,
the city has a reputation for disobedience, multiculturalism and complexities.

As a city of flux, transit and trade, Marseille responds to a diversity of con-
tradictory connotations. Today, the city offers a rare prism through which to
investigate multiple questions crucial to connecting Europe’s future and current
crises. Marseille reveals much about how people have dealt with displacement,
exile, dispossesions, cultural resistance and assimilation as well as the social con-
sequences of these. It also presents approaches to urban renewal, religious
diversity and economic transitions, which are necessary to safeguard the social
and cultural diversity of togetherness.

Qur first encounter with the City of Marseille took place in 2018, when we
accepted the challenging invitation by Manifesta to conduct the pre-biennial
urban research for 2020.

It became a huge, exciting challenge and a complex journey that we,
MVRDV and The Why Factory, were allowed to pursue. We therefore thank
Manifesta 13 Marseille’s director and the team for their generous invitation to
the biennial, the city of Marseille and all those, who shared their stories, opened
their institutions, schools and doors to us and placed at our disposal all the
data, histories, knowledge and support we needed to understand this incredibly
complex puzzle. Without their help, our team would not have been able to

FOREWORDS

Marseille Motion

The Paquebot
Radieux

La Cagole
international

Potager Pot

Zéro Voiture

La Place du Silence

Line 3

La Passerelle Verte

La Grande
Descente

Le Jour Jaune

MOSAIC

analyse, digest and develop our concept and all our findings. We thank all of
the interviewees in Marseille for their valuable time and their patience, including
the residents of Marseille; the designers; representatives of bottom-up associa-
tions; city representatives; academics; experts and representatives of the educa-
tion, healthcare, architectural and urban sectors. We thank them for giving us
their time, allowing us to enter their homes, their offices, their Marseille. We con-
gratulate them for keeping their beloved city alive.

We extend our immense gratitude to the students from the Delft University
of Technology (TU Delft), the National Higher School of Architecture of Marseille
(ENSA-Marseille) and the Marseille-Mediterranean College of Art and Design
(ESADMM). Without their time and dedication the proposals that created this
Mosaic of ideas, utopias and dreams would not have seen the light of day.

We thank the professors of these universities in Marseille for believing in our
project and allowing their students to join this collective effort.

We greatly thank the team at AGAM (Agence d'urbanisme de 'agglomera-
tion Marseillaise) for the time they spent reviewing the data and sources of the
cartography we produced. We thank the team of Le Tour de Tous les Possibles,
Joke Quintens and Tarik Ghezali and their colleagues, for helping us complete
the Mosaic through a citizen network. This network will hopefully continue as
Manifesta 13 Marseille’s legacy, encompassing the ways in which the city is posi-
tioned, dreamt of and further developed from the bottom up, drawing inspiration
from its 850,000 citizens, long after the departure of the biennial.

Referenced from Marseille's official bid for Manifesta 13.

LE GRAND PUZZLE

Sound Musical School B-Vice

28 Sept 2018

Mbaé Tahamida Mohamed aka Soly was
born in Madagascar to Comorian parents
in exile. In September 1989 he arrived in
La Savine, in the 15 arrondissement of
Marseille. A few months later he joined
B-Vice, an association promoting “le vivre
ensembile” (living together in a pluralistic
society) through hip hop culture. In 1991,
the B-Vice members created the Sound
Musical School, a cultural centre and
social mediator, in a district where half of
the community was unemployed.

Joana Menbaron: What or who inspires
your projects?

Mbaé Tahamida Mohamed: We take a
lot of inspiration from different cultures.
We work with Comorian lullabies and
gospel, amongst others. The idea is to
create encounters between practices,
cultures, individuals, religions and gen-
ders. This year we hosted a large-scale

68 MANIFESTA 13 MARSEILLE
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Murders

- Le Parisien 2016, INTERACTIF. Crimes sains limites &
Marseille, web. 11.12.2018

- France 3 Provence-Alpes-Cdte d'Azur 2014, La carte des
réglements de compte & Marseille, web, 11.12.2018
Burglaries

-~ L'Observatecire National de la Délinquance et des
Répressions Pénales 2015 as cited in Securitas Direct SAS
2020, web, 1112, 2018

GRAFFITI

Mairseiller

- FatCap: Street-art and Graffiti n.d., web. 01.10.2018

Oslo

- ibid.

Copenhagen:

- ibid.

Rotterdam:

- ibid.

Valencia:

~ ibid.

Naples:

- lbid.

Athens:

- ibid.

Map:

- MVRDV 2018

- Made in Marseille 2016, Découvrez la plus grande fresque
d'Europe sur la future rocade L2 1, web, 01.10.2018

TRAFFIC CONGESTION

Marseille:

- TomTom, 2019, Time lost in rush hour — per year,
web. 22.05.2020

Oslo:

- ibid

Copenhagen:

- ibid.

Rouerdam:

- ibid.

Map:
- Google maps 2018, Google Traffic, web. 14.12.2018

ADMINISTRATIVE BOUNDARIES

Marseille:

- Insee 2018, Recensements de Ia population — Etat civil
— CLAR, Insee-DGFiP-Cnaf-Cnav-Cemsa, Fichier focailisé
social et fiscal, base_cc_comparateurxlsx, web, 12022018

Oslo:

- Oslo Kommune n.d., Bydeler, web. 19.02.2020

Copenhagen:

- Kebenhavns Kommune n.d., Kebenhavnerkortet,
web. 19.02.2020

Rotterdam:

- Gemeente Rotterdam n.d., web. 1902.2020

Valencia:

- Ajuntament de Valencia n.d., Distritos cie Valencia,
web, 19.02.2020

Naples:

= Comune di Napoli nd., Ambiti territoriali, web. 19.02.2020

Athens:

- Terra Mapping the Glabe Lt Esri, HERE, Garmin, NGA,
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MBAE TAHAMIDA MOHAMED
SOUND MUSICAL SCHOOL B-VICE

Interview by Kristina Knauf, Claudia Mainardi (MVRDV)
and Joana Monbaron (Manifesta 13 Marseille)

99 Boulevard de la Savine, 13015 Marseille

festival, Afropea, around the question of
what it’s like to be black and European.
We created a real space for cultural, phil-
osophical and societal debate. Each year
we try to activate the neighbourhood
around these activities and events. When |
moved to La Savine there were 6,000 resi-
dents. Now, there are less than 3,000. Due
to the ongoing process of urban renova-
tion, many buildings have been destroyed
in this area, which is quite deserted now.

Kristina Knauf: Where do people go?

MTM: They are relocated all over the
region. In theory they can choose where
to go, but the population is very poor
and they often cannot pay the rent.

MOMENTS

USGS n.d.. Municipal Districts of the Municipality of Athens /
v Anpotkd Aayeplapata Tou Arjtiou ABnvaiuy, web. 12.02.2020
ap:

P

= Ville de Marseille n.d., Cartes & Plans, web. 22.05.2020

- Insee 2018, Recensements de la population — Etat civil —
CLAR, Insee-DGFiP-Cnaf-Cnav-Cemsa, Fichier locailisé social
et fiscal, base_cc_comparateurxisy, web. 12.09.2018

ENERGY CONSUMPTION
Marseille:

- Booz & Company and Shell 2012, web. 22.05.2020
Osle:

- ibid.

Copenhagen:

- ibid.

Rotterdiam:

- ibid.

Valencict

- ibid.

Map:
Electricity
- RTE France nd., web. 08.10.2018

POVERTY
Marseille:
= Insee 2019 Comparateur de territoireCommune de Marseille
(13055), Taux de pauvretd en 2016, en %, web. 22.05.2020
- Insee 2020, Pauvreté monétaire / Seuil de pauvrets,
web, 03.06.2020

Oslo:

- SBB 2018, income and weaith statistics for households, 06947
Persons in private households with annual after-tax income
perconsumption unit, below different distances to the median
income, by region, contents and year, 0301 Oslo municipality,
EU-scale 50 per cent, 2018, web, 27.05.2020

- SBB 2003, Oslo — flest fatige og starst ulfkher,
web, 03.062020

Copenhagen:

- StatBank Denmark, Persans in Risk of Poverty families by
Iincome level, municipality and time 50 per cent of median
income, Copenhagen, 2018, web. 37.05.2020

Rotterdam:

- CBS 2019, Welvaart in Nederland 2019, Armoede en
risicogroepen, 5.4Armoederisico in gemeenten,
web, 23.05.2020

Valencic:

- Ajuntament de Valéncia nd., Estadistica, 9. — Indicadores
de pobrezay condiciones de vida, Cap08 (2).xlsx,
web, 23.05.2020

Naples:

= Istat 2020, Poverty new series: Poor individuals — region
of residence, individual relative poverty incidence (% of
people living in families in relative poverty on residents),
Campania, 2018, web. 25.05.2020

Athens:
- Petraki, M., Yfantopoulos, G. 2017 Poverty in the
Municipality of Athens: Indicators and

Qualitative Analysis, web. 25.03.2020

~  ELSTAT 2017, KINAYNOE OTOXEIAT Epeuva EiooSrpatog kat
ZOVBiTKey AuBlwone wwy Nowokuptay: Frog 2017,
web, 03.06.2020

Map:

= Insee 2018, Recensements de la population — Etat civil
— CLAF, Insee-DGFiP-Cnaf-Cnav-Cemsa, Fichier localisé
social et fiscal, base_cc_comparateur.xlsx, 12.09.2018

W]

PUBLIC EDUCATION

Marseille:
Schools

- LeJournal des Femmes n.d., ECOLES, COLLEGES ET
LYCEES A MARSEILLE, web. 24.05.2020
Municipal population

= Insee 2020, Dossier complet Commune de Marseille
(13055), Chiffres détaillés, Evolution et structure de la
popuilation en 2016, web. 24.05.2020

Oslo:
Schools

- Oslo Kommune n.d., Skolerj Oslo, web. 24.05.2020
Municipal population

- SBB 2020, Befolkning, 1. Januar 2016, web. 24.05.2020

Copenhagen:
Schools

- THE MINISTRY OF CHILDREN AND EDUCATION / B@RME-
OG UNDERVISNINGSMINISTERIET n.d., Free schools and
private elementary schools / Friskoler og private grundskoler,
Kebenhavns Kommune, web. 24052020

- Slots- og Kulturstyrelsen n.d., Liste over godkendite
falkehajskoler i Danmark, web. 24.05.2020

- Danske Universiteter n.d., De 8 Universiteter, web. 24.05.2020
Municipal population

- StatBank Denmark 2020, INDAMPO1: Population by region,
qroup of persons, key figures, age and sex 2018,
web. 24.05.2020

Rotterdam:
Schools

- Ministerie van Onderwijs n.d., Cultuur en Wetenschap,
Inspectie van het Onderwijs, web. 25.03.2020
Municipal population

- CBS Statline 2020, Regionale kermcijfers
Nederland,Rotterdam 2020, web. 24.05.2020

Valencia:
Schools

- Generalitat Valenicana, Conselleria de Educacidn, Cultura
y Deporte 2018, Consulta por niveles, web. 22.05. 2020
Municipal population

- INE n.d., Cifras oficiales de poblacion resuftantes de ia
revisidn del Padrén municipal a 1 de enero, Valencia/
Valéncia: Poblacidn por municipios y sexo, 2019
web. 24.05.2020

Naples:
Schools

- Tuttiltalia nd., Scuole di Napol, web. 2705.2020

- UNIPAGE 2020, Universities in Naples, web. 24.05.2020
Municipal population

- Commune di Napoli nd., Population, web, 24.05.2020

Athens:
Schools

- Ministry of Education and Religions, Directorate of Primary
Edlucation of A ‘Athens 2020, MUNICIPALITY_ PRIMARY
SCHOOLS 28-1-2020.pdif, TABLE OF MUNICIPAL SCHOOLS
‘OF ADDRESS PE. ATHENS, web. 26.05.2020

- D.D.E.AlAthens 2020, web. 26.05.2020

- Alfavita 2020, web. 26.05.2020

- Ministry of Education and Religions / Yroupyelo Mabeiag
«at Bprokevdiuy 2020, The New Map of Higher Education
(Acad. Year 2019-2020), web. 26.05.2020
Municipal population

- Greek Statistical Authority / EAAvikr) Stauot] Apyirj nd.,
Population census 2011, Population censuses 1991, 2001,
2011 accoraing 1o the coding of the 2011 Census, Kaulikratis_
me_plithismous_1991_2011.xlsx, web, 24.05.2020

Map:

= Ville de Marseille n.d., Cartes & Plans, web. 04.12.2018

= Ville de Marseille n.dl., Education, web. 04.12.2018
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RETAIL

Marseille:

= Office de tourisme et des congrés de Marseille n.d., LES
GRANDS MAGASINS ET CENTRES COMMERCIAUX,
web. 20.04.2020

Oslo:

= Oslo Handelsstands Forening n.d., 20.04.2020

Copenhagen:

- Danske Shoppingcentre n.d., web. 20.04.2020

Rotterdam:

- Nederlands Bureau voor Toerisme en Congressen n.d.,
OQverdekt shoppen in Rotterdam, web, 20.04,2020

Valencia:

- Love Valencia n.d., Centros Comerciales en Valencia,
web. 20.04.2020

Noples:

- --(nodatc)

Athens:

- Hotel Chamber of Greece 2020/ JTa peydia eumopikd kévipa
2020, In large shopping malls / XTa jieyda sunoptkd k&pa,
web. 20.04.2020

Map:

- Insee 2018, Recensements de la popuiation — Etat civil
— CLAR, Insee-DGFIP-Cnaf-Cnav-Cemsa, Fichier localisé
social et fiscal, base_cc_comparateurxisx, web. 12.092018

- Ville de Marseille n.d., Cartes & Plans, web. 22.05.2020

ENVIRONMENTAL POLLUTION
Marseille:
- WHO 2018, Exposure to ambient air poliution, Situation
at city level, Ambient Air Pollution Database, web. 27052020
Oslo:
- ibid.
Copenhagen:
- ibid.
Rotterdam:

o3
Polluted points
- Perrecut, ). and Des Bois, R. (2014), La France toxigue,
Paris: éd. Arthaud as cited in Monbaron. | MANIFESTA13
MARSEILLE, EDUCATION RESEARCH/MAPPING, Joana
Monbaran, July 2018, p.23
Water pollution
- LaVille de Marseille n.d., Des eaux de baignade de qualité,
web. 27092018
Air pollution
- Ammo Sud n.d, web. 22.05.2020
Landfills
- LaVille de Marseille n.d.,, web. 27.09.2018
Industrial hazards
—  Préfet des Bouches-du-Rhéne 2017, 1AL 13055 08,pdf,
web, 2709.2018

AGRICULTURE

Marseille:
Municipal area

- La Ville de Marseille n.d., Chiffres clés, web. 22.05.2020
Agricultural area

—  Monbureau, B. (2007). Vers une agriculture urbaine:
l'exemple de la plaine de Beaudinard & Aubagne. Dijon:
Educagri Editions, p. 78

LE GRAND PUZZLE
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Concept: The Planetary Garden. Cultivating Coexistence
by Bregtje van der Haak, Andrés Jaque,
Ippolito Pestellini Laparelli, Mirjam Varadinis

Throughout history, the city of Palermo has been a laboratory for diversity and
cross-pollination. Continuous migration — from the Ancient Greeks, the Arabs

and the Normans to the recent arrival from Northern Africa, South East Asia and
the Middle East — has constantly redefined the city and its people. Palermo's
streets, architecture, parks, cultural legacy and personal histories are the result of a
long-lasting syncretism of cultures across the Mediterranean and beyond.

Inthe 1875 painting View of Palermo by Francesco Lojacono — in the collec-
tion of the GAM Museum in Palermo — nothing is indigenous. Olive trees came from
Asia, aspens from the Middle East, eucalyptus from Australia, prickly pears from
Mexico, loquats from Japan. Citrus trees — a symbol of Sicily — were introduced
under Arab sovereignty. The botanical garden of Palermo, Orto Botanico, was found-
ed in 1789 as a laboratory to nurture, study, test, mix and integrate foreign species.
Palermo’s Orto Botanico inspired Manifesta 12 to look at the idea of the “garden”,
exploring its capacity to aggregate difference and to compose life out of movement
and migration.

Gardens are places where diverse forms of life mix and adapt to co-exist.
They allow for cross-pollination based on encounter.In 1997, French botanist Gilles
Clément described the world as a “planetary garden” with humanity in charge of
being its gardener. But how to tend to a world that is moved by invisible information-
al networks, transnational private interests, algorithmic intelligence, environmental
processes and ever-increasing inequalities? Twenty years later, the metaphor of the
planet as a manageable garden is still attractive, not as a space for humans to take
control, but rather as the sites where "gardeners” recognise their dependency on
other species, and respond to climate, time, or an array of social factors, in a shared
endeavour of caring.

Palermo Atlas, the urban study by OMA, reveals Palermo as a node in an
expanded geography of movements — of people, capital, goods, data, seeds, germs
— that are often invisible, untouchable and beyond our control. Palermo is shaped by
these flows and journeys, from Somalia to Scandinavia, from Indonesia to Gibraltar
and the Americas. Palermo is a global city, but one of the problematic-global, a place
where key transnational issues converge — from climate change and illegal traffick-
ing to the simultaneous impact of tourism and migration.

Palermo's position at the crossroads of three continents makes it an ideal
location for Manifesta 12 to investigate some of the key changes of our time. But it
is also a place where the current model of globalisation is contested with new per-
spectives on civic engagement. In the 1990s, the Primavera di Palermo social move-
ment against the mafia helped the city emerge from decades of criminal control,
with a determination to establish new forms of civic agency. Similar ambitions arise
in Palermo today, as it embraces migration and proposes new models of citizenship
(the ambition to abolish the residence permit) and human rights (Mayor of Palermo
Leoluca Orlando’s proposal to establish mobility as a human right).

Collaborating closely with Palermitan partners, Manifesta 12 co-inhabited
Palermo as a laboratory for the challenges of our time, looking for traces of possible
futures. In the context of globalisation, Manifesta 12 chose to be radically local in
engaging with the city in all of its diverse components. The Planetary Garden.
Cultivating Coexistence hosted three main sections, each touching on key topics
of the concept:

24 Manifesta 12 Palermo

Alberto Baraya, New Herbs from Palermo and Surroundings. A Sicilian Expedition, 2018
Mixed media installation. Dimensions variable.
Photo: Wolfgang Triger.

25

Garden of Flows, Orto Botanico di Palermo

Leone Contini, Foreign Farmers, 2018

Environmental Installation and performance at Orto botanico di Palermo

® CAVE Studio

1 Garden of Flows explored toxicity, plant life and the culture of gardening in
relation to the global commons in Orto Botanico di Palermo — Palazzo Butera
— Chiesa di Santa Maria dello Spasimo — Giardino dei Giusti — Base Scout
Volpe Astuta.

2. Qut of Control Room investigated power in today’s regime of global flows,
and took place in Palazzo Ajutamicristo, Palazzo Forcella De Seta, Casa Del
Mutilato, and Palazzo Trinacria.

3. City on Stage built on existing opportunities on the outskirts of Palermo to
further develop plans that had not yet been realised. Productive collabora-
tions were conceived to act as a catalyst with the potential to extend into
future initiatives in Palermo. As part of this section, the Manifesta 12 Head-
quarters, Teatro Garibaldi, hosted a library, café and programme of public
events, including debates, workshops and screenings of films shot in Palermo
accompanied by an introduction and/or Q&A.

Manifesta 12 established a dialogue with the ephemeral aspects of Palermo’s life
honouring its long tradition of cantastorie — or storytelling — through a series of
new narrative productions about the city's hidden networks: the programme rec-
ognised the Santa Rosalia procession as a site for contemporary syncretism and
dialogue, it supported existing initiatives to provide spaces for public hospitality and
mobilised Palermo's rich collection of archives to disclose the city's untold stories
and its characters.

Review and Reflections

Commissioned by Manifesta 12 Palermo

Yuri Ancarani, Lapidi, 2018
Video. Duration 10min loop. Still from video.
Installation view photo: Wolfgang Trager.

Manif
Paler,n:ta 12

Manifesta 12 Publications
® Manifesta 12 Palermo

Manifesta 12 Collateral Events and 5X5X5 Programme Guidebook

This book served as a guide to the projects that have been selected from the inter-
national open call for the Collateral Events and the 5x5x5 Programme. 71 collateral
events and 15 special projects were described in detail, providing information about
opening dates and times. The texts were in both English and Italian. The Manifesta
12 Collateral Events and 5x5x5 Programme Guidebook was on sale at the book-
shop of the Teatro Garibaldi di Palermo.

Chimurenga — The Chronic

The special issue of The Chronic (IT/ENG) commissioned by Manifesta 12 focuses
on the theme of “borderless”, reflecting on the ideas of territoriality, borders and
movement in Western thinking. The magazine highlights ideas of circulation that
include the notion of justice and collective freedoms. With new writing by Achille
Mbembe, Wu Ming Collective, Clapperton Mavhunga, Taban Lo Liyong, a foto-novela
and lots of maps. The Chronic was distributed worldwide and was available for sale at
Manifesta 12 bookshop, and distributed to many local associations in Palermo.

48

City on Stage, Oratario della Madonna dei Peccatori Pentiti Commissioned by Manifesta 12 Palermo

49

Collateral Projects
Collaterals and 5x5x5

Every edition of Manifesta includes parallel events, for which local and internation-
al professionals and organisations are invited to send proposals for projects to be
featured in the biennial, alongside the main programme. For this edition in Palermo,
Manifesta 12 decided to divide the parallel event programme into two parts —
Collateral Events and 5x5x5 — in an effort to connect local and international
artistic, cultural and professional communities in a sustainable manner. Collateral
Events and 5x5x5 projects were not part of the main programme of the biennial,
but received full communication support from Manifesta 12 across all digital and
analogue channels, including website, guidebook, social media, Manifesta 12 map
and app.

Simon Starling, La Decollazione (The Decollation). Galleria Franco Noero, Turin, Italy.

Manifesta 12 Palermo Collateral Events and 5x5x5 programmes included 86
projects, running parallel to the Manifesta 12 biennial programme and took place
mostly in Palermo and some other parts of Sicily. The Collateral Events were select-
ed from an international open call which received 631 applications from internation-
al, national and local, private and public institutions, non-profit organisations, artists
and art professionals.

What differentiated the two programmes was the range of action and the-
matic approach. The 5x5x5 programme was conceived for five international and
national galleries, five individual artists and five educational institutions, to hold a
pop-up event during the biennial in Palermo in dialogue with the local scene. The
5x5x5 programme was aimed at developing exchanges and networks between
Palermo’s cultural and social organisations and Manifesta's diverse international

Review and Reflections
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Three’s A Cr '
More common at big parties than dinner parties
splitting the group up into smaller groups to ?1low
for longer discussion periods became an essential

way of doing the sessions. This was particularly
evident online. It does however limit the groups total
understanding of the work that is being produced and
the ability to learn from a larger pool of people.

Doing both small group chats and so
group presentation/discussion
continuity between sessijons.

me sort of full
allowed for some

EMAIL: March 8t
Call Me by Your Name 2021

The last session was a bit of an experiment in format mainly
to try and create a space in which we all got to talk about
our work but not miss out on the atmosphere of talking as a
whole group. The session sparked some interesting insights
from the role playing and the intimate break-out rooms.
Together with some suggested tweaks —which will be at the
end of this newsletter—we are thinking of using these fea-
tures in the future.

NEXT SESSION
March 16® 20:30 (CET)

We are really excited to be welcoming the artist Penelope
Umbrico. Her expansive list of works utilise photo-sharing
and consumer-to-consumer websites as an expansive
archive to explore the production and consumption of images.
Seeing as her work often deals with a form of Surplus,
Elisa Piazzi from GT will be presenting her work alongside
Penelope and moderating the discussion.

The feedback from the last session was to split the guest
sessions into public and private so the first half will be the
broadcast which will take the form of a presentation/inter-
view and the second half will be a GT member presentation
and informal discussion.

Once we have the instagram post set up please spread the
news so we get more people listening in to the broadcast.

Work to the group

H?Uld becOMe the i
31 they woyly o

that ncluded the

New guest,

The formulation of questions for an interwe\; hzr;e
becomes a part of a research process an:.zew y
formulating questions for your own practice.

. ' oject to

resent your proje £
; airs. In pairs P 1e group one ©
e psm mins. Back in the st 8 twist.

the pairs is to present

::r:nn A presenf’§ the project of Person B as if it was
€1r owWn. Questions from the group follow and should
be answered by the presenter. '

} ject of person A.
rson B then presents the qm:ec : ; 5
;:esfions from the group follow and should be answered

by the presenter.

Notes: You must address t
New name. The project ¢
their new self if they
their name.

he presenter by their
owner’ Can ask questions to
do so they must call them by

FREE RADICALS | OPEN CALL

There is an open call for “self-organised, “teacher-less”,
co-learning groups (affiliated with or without an institu-
tion)”. Which fits us quite nicely ... Basically the offer is
to use the Floating University site in Berlin to experiment
with other forms of learning. The open call is here. We are
planning a meeting outside (date TBC) to put down some
ideas together. If you would like to join then let us know.

ALSO DISCUSSED

The one-on-one sessions were a success but they weren’t
really long enough to properly discuss and ask questions af-
ter each presentation. It was proposed to take a bit longer
in these sessions. Also the Call Me by Your Name presenta-
tion game will probably re-enter some future sessions, with
some more structured and lean features getting also inspira-
tion from the DasArts feedback methods. Overall though it
was agreed that splitting up meant we could last for longer
periods and be more focused.

Present

meeting

EMAIL: January 29t
Happy Friday! What’s Next... 2021

THE FIRST MEETING
‘We had an enthusiastic introduction meeting and despite a
concern of being able to continue the energy of the sessions
without physically being in the same place or sharing a meal
together it seemed there was a lot of input for what Group
Therapy could become this year. Thank you!

Already we had ideas for using the sessions to create some
unexpected encounters that are missing from the school, to
break down the increasing gap between faculty and students
and to help each other with practical workshops. There were
also some clear themes arriving that could inform each oth-
er’s research. For those who couldn’t make it you’re obvi-
ously more than welcome at the next sessions, we are only

just getting started.

NEXT WEEK
February 2% 20:30 (CET)

‘We are still on for the next meeting to take place on Tuesday
2™ at 20:30 CET same place (meet.jit.si). Please let us know
if you are not able to join. There is no limit to who can join
the conversation but to keep the time down and the focus up
only three people will show/talk about something that they
are working on paired with a “what I would like to know”
question, let us know if you’re desperate to show some-
thing, if not we will contact some of you. Hope to see you
there, along with some faces that couldn’t make it last week.

EMAIL: May 6t
Sorry for My Late Reply 2021

I took on way too much work last month and the letter
slipped by ... so this week you get two in one! The previous
session we met a new face, a late edition to the group, wel-
come Jana. This highlighted the need, if this is to continue
next year, to get the message out earlier and to a wider audi-
ence in the Ma departments.

As planned we split into small groups to discuss how every-
body’s projects would manifest in the graduation exhibition.
The gallery or exhibition context has a different function
not just for disciplines but for the positioning of the project
and the artist or designer. The smaller groups were formed
around these parallels or contrasts: performance, installa-
tions, world building, presentation. Either way this specific
context can be a useful tool for sharpening the project and
it’s output.

GROUP THERAPY AT GRADUATION

As for Group Therapy’s place at the graduation show we
had a chat about how this might manifest as some sort of
set. A residue of a dinner party that displays the conversa-
tions that happened, perhaps a map of the projects across the
graduation show from Group Therapy participants. I need
to check is this is possible but serving some sort of food or
drink would also be great. As I mentioned I have been dis-
cussing with GT alumni Mary Farwy about helping out with
the creation of this.

st and Designer in the Netherlands and what it’s 1i
be involved in residencies, especially from the perspecti
of an introverted person.

We also heard from the work of Lena Longefay. The topic
of residences and also semi-fictional institutions and how
that might manifest in an exhibition context was especially
useful to get Hamja’s perspective on. Lena, thank you for
suggesting Hamja to be our guest.
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Fig. 1. Left: Inscribed torch as given to attendes to Fuego en Castilla’s premiere at Cannes. Published in Sdenz de Buruaga,
Val del Omar, Val del Omar Sin Fin, p. 206. Right: José Val del Omar, Castilian pine torch with clipped Fuego en Castilla
hand program for the presentation of the film in the 1961 Cannes Film Festival (1961). Archivo José Val del Omar.
Fondo Gonzalo Séenz de Buruaga-Maria José Val del Omar. Museo Nacional Centro de Arte Reina Sofia, Madrid.
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Fig. 23.  Edgerton, Killian, Flash!, pp. .

The Medicalization of
Vision, and the Visualization of Medicine

Against the museum-as-hospital for the ailing Spanish soul, Val del

Omar instrumentalized the collection of Baroque sculpture to literally

reconceptualize the museum institution as a medical apparatus. The

metaphor of the museum as a therapeutic force able to revive Spain’s
artistic and political “splendor” was literalized in Val del Omar’s usc of
the institution’s spaces as medical or techno-scientific facilities. This

operation troubles the theoretical frame and intended sensory effects

of Baroque contemplation as promoted by Irancoism, by relocating

them within the physiological and psychological matrix of the body.

A series of photographs from the shooting of Fuego en Castilla

shows the space set up for filming in one of the museum’s offices

[Fig. 56]. In the photos, a chaotic arrangement of technological props
stands in contrast to the Castilian, late Gothic architecture of the
Colegio de San Gregorio. Fabric screens envelope the walls, as if iso-
lating the original fifteenth-century space from Val del Omar’s tech-
nological “pyrotechnics”—as described by one of the room’s visitors,
art critic Luis T. Melgm‘.144 Melgar remarked that, amid this chaos,
one could find “projectors of all ages and models... more than one
thousand electric cables, covers, devices of geometric figures, rheo-
stats, cameras, micrometric bolts, concave, convex and flat mirrors,...
infinite two-volt light bulbs, carpentry equipment, recorders, gunpow-
der, ratchets....”"5 All these components appeared to have been as-
sembled to produce new machines, with old, repurposed components
networking their effects through basic electronic relays. At a first
glance, these contraptions resemble medical equipment of two different
orders: instruments used for ophthalmological examination (that is,
through which the patient looks), and machinery for bodily observation

144 Luis T. Melgar, “He Vivido 15 dias en el Gabinete del Dr. Caligari,” Film Ideal, no. 19 (May 1958), reprinted in Fig. 56.  Emilio Moya Lledés, Plano de la Planta Baja del Colegio de San Gregorio de Valladolid, perteneciente a los proyectos de
rehabilitacion para Museo Nacional de Escultura. Valladolid, 1933. Carpeta Museo Nacional de Escultura de Valladolid,
Archivo General de la Administracion, Alcala de Henares. Marked in red is the space that Val del Omar used as a

Séenz de Buruaga and Val del Omar, eds., Val del Omar sin fin, 183.

145 Melgar, ibid. shooting set.
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Javier Carvajal, Juan Antonio Corrales, Ramén Vazquez Molezun, “I Exposicién Nacional de las Telecomunicaciones.”
Revista Nacional de Arquitectura, Vol. XVI, Issue 169 (January 1956), 21, 22, 25.

Film Still. José Val del Omar, Fiestas Cristianas / Fiestas Profanas (1934)

teleological logic ending in Franco’s victory. The exhibition honored
the (allegedly) pioneering Spanish contributions to communications
technology, such as those of nineteenth-century inventor Leonardo
Torres Quevedo, whose experiments were read as immediate prec-
edents for the computer, or those of medieval writer and engineer
Fernan Pérez de Oliva, considered the first media theorist to foresee
an electrified future.* The regime had always been prone to the use

of media, as demonstrated by a memorabilia section including the
telephone had Franco had used to organize the uprising of the re-

bel army in 1936, or the Hughes telegraph used by dictator Miguel
Primo de Rivera to broadcast the Spanish occupation of Alhucemas,
Morocco in 1925. But most importantly, as it came to the fore in a
presentation of the achievements of the Empresa Nacional Torres
Quevedo, S. A, named after the computer science pioneer, and put

in charge of telecommunications in Spain’s remaining colonies—the
Protectorate in Morocco and Equatorial Guinea—full control of media
channels was key to ensuring the country’s sovereignty.® The control
of media infrastructures, the regime surmised, was consubstantial with
the exercise of authoritarian power.

With a pedagogical approach, the exhibition also presented
the various scales through which media had permeated the life of
Spaniards.® Amongst the objects that more significantly caught

4 Many authors have tied the work of Val del Omar to that of Torres Quevedo. According to journalist Manuel
Calvo, “The two apartments occupied in Chamartin by Val del Omar recall the life of the great men of our century:

Torres Quevedo, Edison.” Manuel Calvo Hernando, “Un espatiol crea para el cine y la radio el sonido en relieve,” Dia-
rio YA (Madrid) (1954), reprinted in Val del Omar and Saenz de Buruaga, eds., Val del Omar sin fin (Granada: Diputac-

i6n Provincial de Grana
“Torres Quevedo as a For
/The Discreet Charm of Technology: Arts in Spain, ed. Claudia Giannetti (Madr
Furthermore, the exhibition and catalogue El discreto encanto de la tecnologia, a joint venture of the Zentrum fiir

1992), 10. For an overview of the work of Torres Quevedo, see Alfonso Hernando Gor
0 encanto de la tecnologia: Artes en Espana

Ministerio de Cultura, 2008), 304-21.

unner of Modern Computer Science,” in £/ discre

Kunst und Medientechnologie (ZKM) in Karlsruhe, Germany, and the Museo Extremenio e Iberoamericano de Arte
Contemporaneo (MEIAC) in Badajoz, Spain, incorporate Val del Omar and Torres Quevedo in a tentative genealogy of
electronic artists in Spain. Lastly, José Garcia Santesmases—a physicist we will encounter in the next chapter, who was
in dialogue with Val del Omar—wrote a biography of Torres Quevedo later in his life: Obra e inventos de Torres Quevedo
(Madrid: Instituto de Esparia, 1980).

5 Junta del centenario, Exposicién nacional: I centenario de las telecomunicaciones (Madrid: Altamira

Talleres Grificos, S.A., 1955), n.p.

7

6 The objects ranged from representations, including maps and graphics; to telephotographic cameras, goniome-

ters, telephones, and high-preci
tures, such as trenches, a standard sonosphes
Directorate of Flight Protection), or a historical replica of the first transmissions” station built by the Guardia Civil in

sion compasses; installations and larger devices such as radar installations; architec-
n General de Proteccion del Vuelo (General

tation of the Direc

1927; and landscapes, such as a model of the Parque Central de Transmisiones (Central Transmissions Park) located
in El Pardo, on the outskirts of Madrid. “En los préximos dias sera inaugurada la Exposicion de Telecomunicaciones,”
ABC, October 23, 1935, 49.

Fig. 63. Film Still. José Val del Omar, Aguaespejo granadino (1955).
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EXISTING ONLINE IS SELLING OUR BODIES

(Q///A/////////z wih ( j//// (g/ﬁf

WHEN DID THE CONCEPT OF
GENTRIFICATION APPEAR?

The concept of gentrification dates back to the 1960s,
when it was first used to describe the displacement of
working-class residents by middle-class professionals
in inner-city London neighbourhoods. The term ‘gen-
trification’ comes from the word ‘gentry’, which refers
to people of high social standing or upper-class status.
The term gained widespread use in the United States
in the r1980s and 1990s, as the process of urban renew-
al and neighbourhood revitalisation gained momen-
tum in many cities across the country. Since then, the
concept of gencrification has been widely debated and
studied by academics, policymakers, and community
advocates.

WHAT ARE THE AESTHETICS
OF GENTRIFICATION?

The aesthetics of gentrification refer to the visual and
Cllltllfal Changes that occur Wl’len a neigthUIhOOd or
urban area is undergoing gentrification. Gentrification
is a complex social, economic, and cultural process that
involves the influx of more affluent residents, the dis-
placement of existing residents, and the transformation
of the built environment. Some of the aesthetic changes
associated with gentrification include:

I Renovated and upscale housing: One of the
most visible signs of gentrification is the reno-
vation and upgrading of existing housing stock.

Algorithms, whorephobia and gentrified lives

Gentrifiers often buy older homes and buildings
and transform them into modern, stylish living
spaces.

2 Artistic and cultural amenirties: As gentrification
takes hold in a neighbourhood, it often attracts
artists, musicians, and other creatives who bring
with them galleries, performance spaces, and oth-
er cultural ameniries.

3 Hipster and bohemian culture: Gentrification is
often associated with a particular style and cul-
ture that is characterised by vintage clothing, ar-
tisanal food and drink, and a general embrace of
the ‘hipster’ or ‘bohemian’ aesthetic.

4 Gent.riﬁcation—speciﬁc businesses: As the demo-
graphics of a neighbourhood change, new busi-
nesses catering to the tastes and preferences of
the new residents tend to pop up. These can in-
clude upscale coftee shops, organic grocery stores,
and boutique fitness studios.

However, it is important to note that gemriﬁcarion 18
a contentious issue, and not evervone views these aes-
thetic changes as positive. Critics argue that gentrifica-
tion often leads to the displacement.

IS THERE A COLOUR ASSOCIATED
WITH GENTRIFICATION?

There is no specific colour associated with gentrifica-
tion. The process of gentrification refers to the transfor-
mation of a neighbourhood through various economic
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Insieme Abbiamo
Avvolto I Nostn
Segretl in una Foglhia

Together We Wrapped Our Secrets in a Leaf

Ananna Cavalensi

This research engages with the notion of womanhood
and gender-based violence, with a geopolitical focus on
the North-Eastern part of Italy. The writing departs from
a collection of ongoing conversations and encounters
with eight women living in the province of Venice. Their
personal accounts are braided with feminist writings

that question the complexity of silencing gender-based
violence. With the idea that storytelling is integral to our
liberation, together with the participants we explored

the possibilities of collaboration and co-imagination in a
visual documentary narrative.

The work further stretches the focus
to contemporary women’s protests taking place in the
Venetian region and beyond, and intertwines them with
archival images from the second-wave feminist movement
that characterised Italy in the 1970s. Zogether We Wrapped
Our Secrets in a Legf 1s an artistic gesture to remind that
violence has never ceased, but women’s resistance is
woven across history.
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00 Looking at
Gender Violence

'The Centro Donna has been the
catalyst point of this research in many ways. To begin
with, I would like to mvite on a short detour to nar-
rate the history of this public institution stored in the
Donnateca archive. The history of the Centro Donna
finds its roots from a militant wave of women that squat-
ted, on the 13" of November 1977, an abandoned man-
sion called Villa Franchin in the town of Mestre. During
the occupation, which lasted for over a month, various
workshops were taking place and the activities were fre-
netic: flyers and petitions were printed and distributed
in the neighbourhood. The women who were occupying
the Centre made demands for the building to become a

woman-only place:

A place to come out of 1solation, where we can build our identity
as people in a collective dimension where we can build our point of
view, as women, on all aspects of the reality around us, where we
can work, study, organise ourselves and build together the collective

strength we need to have an impact on reality.”

In June 1979, the outbuildings of
Villa Franchin became what 1s now called the Centro
Donna. During this ime, women were radically criticis-
ing the patriarchal society; they were not only fighting for

gender equality but for the freedom of self-determination.

14

Students, factory workers, housewives, and teachers dis-
covered the pleasure of being together amongst women
discussing the problems that concerned them in both

the public and private spheres.*

T— e e e g ""D O.]:”"-‘ e e N S TR R B
Foro (R81 A.F. | /11/1977
SPAZI PER LE DONNE MESTRE
SEPARATISMO
* SORELLANZA

Occupazione di villa Fran— |Gruppo di donne occupanti
chin - casa della donna: si prepara a passare la
organizzazione dell'occupa-|notte nella villa occupata.
zione;turni di notte.

- Org.:Coord, femninista di
Venezia - Mestre.

. _d
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Following the subversive activism
of those women, the Centro Donna is now a public in-
stitution that stands at the frontline in resisting gender
violence in the Venetian province. The Centro Donna
1s a place for women, run by women, that provides

support for the ones who had endured gender violence.

ig
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Growing up as a girl in Italy means
facing the fear of judgment that stems from the issue of
guilt radically implicit in our Christian culture. Religion
plays an important role in fueling and cementing the
issue of guilt, which is one of the most paralysing and
coercive forces that keeps gender-based violence silent.
Guilt entails shame, and shame leads to silence.

To fear the touch of the world is not
only an outer manifestation. In fact, our patriarchal cul-
ture has also instilled in us the fear of the touch of our
bodies from within. Silvia Federici in her book Witches,
Witch-Hunting, and Women, explains that the fear and vi-
olence over women’s bodies are a plague that has been
perpetuated throughout history. Federici offers a brilliant
analysis on the witch-hunting persecution that charac-
terises Europe from the sixteenth and seventeenth-cen-
tury. In her writings, she points out the relation between
witch-hunting with the advent of a capitalistic accumula-
tive and exploitative economy that initiated the process of

the land enclosure and privatisation of the commons:"’

“Through the witch hunts, then, a new social and ethical code
was imposed that made any source of power independent of state
and Church suspect of diabolism and brought the fear of hell—
the fear of absolute evil upon the earth. That its embodiment

was commonly assumed to be a woman was to have profound
consequences for the condition of women wn the capitalist world
that the witch hunts helped to construct. It divided women. 1t taught
them that by becoming accomplices of the war against the ‘witches’

and accepting the leadership of men in this regard they could acquire

92
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Forensic odontology reveals a peculiar connection between the
history of photography, death and the smile. The questions that
arise from the forensic practice invite us to radically rethink what
it means to smile for a photograph.
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Smile,
Confess Your Poor Teeth:
The Class Politics of Dentition

In between the space where a tooth once rested orthodontics,
forensic odontology and politics meet. The link between the
man’s missing tooth and the identification of his body speaks in
many ways to the all-encompassing force of class that penetrates
the corporeality of our lives and our deaths. Class manages to
ache its way into the nerves of teeth molding the structure of
mouths while also determining the methods in which bodies
are forensically examined. Little is described about the missing
man’s background, but the fact that his missing tooth was not
replaced with a dental implant suggests that he did not have
access to dental insurance. A limited dental plan or complete
absence thereof is a rarely acknowledged but pervasive part of
the plight of poverty. Thus, it should come as no surprise that a
common symptom of being poor is a toothache. Sarah Smarsh,
a journalist who extensively covers the intricacies of class in
America begins her article ‘Poor Teeth” with the words “T am
bone of the bone of them that live in trailer homes.” ! She describes
how her grandmother’s lack of insurance, lack of knowledge,
and lack of good nutrition led to a dentist in the early 1970s
pulling every single one of her teeth from her “20-something
skull.” 2 She also recounts how her father, a man burdened
by the inaccessibility to health insurance, “...almost died when
infection from an abscessed tooth poisoned his blood and nearly
stopped his heart.” ® The classed dimension of these harrowing
experiences is further underpinned in the book “The Story of

1 Smarsh, S. (2014, Oct 23). Poor Teeth. p.1
2 Ibid. p.1
3 Ibid. p.2
17 Smile, Confess Your Poor Teeth

the forensic sense is expressed in the dentition exposed by the
smile thus, it is within the frame of the cropped image where
identity resides. In this way, his forensic gaze re-envisions a
photograph a smile into a form of portraiture.

Yet, for the common viewer expressions of identity are found
outside of the frame. They reside precisely in the parts of the
image the odontologist removes. The excited embrace between
friends, the tender touch between lovers, the bonds these fa-
miliar touches suggest, the awkward clothes expressing their
newfound sense of self, the physical surroundings, their facial
expressions, and their faces; all these details that are captured
within the photograph disclose a story about those individ-
uals lives and for the individuals themselves the photograph
invites nostalgic reflections about who they were and by com-
parison who they are now. These documented details that con-
struct narratives of identity are removed by the odontologist
and discarded, as they hold no evidential value for forensic
identification. Thus, the tension between subjective identity

1 38 KODAK KNOWS NO DARK DAYS

Absence of upper left first pre-molar and presence of amalgam restoration

in the mesial face of the element 25 in the smile photograph. Retrieved
from: Forensic Odontology Identification Using Smile Photograph

and forensic identity is revealed very directly in the juxtapo-
sition between the cropped image and the disposed of image.
My mind goes to the possible scenarios from which the smiles
are removed, countless photographs of dinner parties, holidays,
selfies with friends, weddings, birthdays, and graduations. From
these photographs that situate the missing person in life, the
traces of death are extracted, the remaining image is as a result
branded by a jarring rectangular absence.

This rectangular absence is essentially the inverse of the censor
bar. The censor bar refers to a black rectangle that is placed
on top of the eyes of a person in a photograph to afford them a
degree of anonymity. It is most frequently inserted, at least in
the popular imagination, on top of the eyes of criminals. In this
regard, the censor bar anonymizes the person and at the same
time connotatively criminalizes them. The rectangular absence
that remains after the odontologist’s crop, on the other hand,
connotes victimization as it is overwhelmingly individuals sub-
jected to deadly violence that are identified by way of the crop.
With this said, by contrasting the censor bar with the rectangular
absence in the discarded image, a tension between victimization
and criminalization is revealed. On the level of materiality, the

139 Cut From Lover’s Touch,
The Mouth Smiles Without a Face

Random photograph found in a family album.
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TESSA MEEUS

THE ANIMAL KINGDOM
CONVERSATION:
HOW THE STRONG AND
THE WEAK ARE DIVIDED BY
THE LAWS OF NATURE,
ACCORDING TO ANNA (87)

[separated by religion & Darwin]

“The animal kingdom is way less brutal than the human king-
dom® Anna (87) tells Anne (96). Let me describe the room. The
typical drawing class, four people, sit at a table. Three of them are
in wheelchairs. One of them is well over ninety, another one just
over sixty. Anne and Anna both live on the fourth floor. Anna: ‘You
know;, animals only kill because they’re hungry, because they need
to eat. People can murder others, but that’s not what animals do.
Animals don't kill” Anne agrees. She loves nature and animals. At
least on paper, they are beautiful and sweet. Anna goes on. “They
don’t discriminate, they just eat the old ones. Or the weak ones’
It is silent in the room. Anne, Rob and Arnold, all in wheelchairs,
don't say anything. I don’t know why, I also don't ask. The silence
is a bit awkward.

Does Anna realize that if this logic was applied to them, they
would all have been dead by now? I am surprised and decide to
wait for the others to respond and to maybe say something about
people being animals too, or about people having the ability to care
for other humans even when they are not their children. I think:
If the goal is to let the fittest survive, why do we have the ability
to care? God and Darwin were not really on the same page with
regard to this topic. When evolutionary instincts tell us to eat the
weak, the Bible tells us to care. In both cases, the weaker animals
should be separated from the healthy ones. Either to eat them, or,
as in Christian tradition, to bring the weak together so that they
can be cared for more efficiently, close to the church.” But I don't
say anything. Nothing happens. They listened to her, now we all
listen to the silence.

So you think peaple act completely differently to animals?”
Iask her.

8. Anna, ex resident of the fourth fleoor knew everything about
everyone had notifications on her phone of the news

7 De bosatlas van het cultureel erfgoed (Groningen: Noordhoff
Atlasproducties 2014)

WITH THE INTENTION TO DANCE IN THE KITCHEN FOREVER

‘Yes’, she says. “They have no consciousness, therefore they are
not mean. People can be mean.

“Well, that’s true’,  say. ‘People can be mean.

AN ABLE-BODIED PERSPECTIVE ON
HOUSING AND SPACE

[separated by working society]

[ was invited to a workshop on rethinking the public area of the (care)
home, along with representatives from the housing corporation, the
municipality, and care organizations, as well as three other independ-
ent residents. We had apple cake; everyone introduced themselves.
I saw one of my neighbours, Martin. In groups we worked on ideas
for how to rethink the existing space.

A sample of comments heard during the workshop:

‘Maybe we should think of it as a hotel. All sorts of people
could have short stays. Old people, young students, refugees.
The public space can function as a lobby.

‘We could ask start-up companies to have their offices here,
to create a lively atmosphere on the ground floor.

‘Upstairs will remain the care home for the elderly.
‘Let’s make it a home. It is a house, like yours or mine.’

“The ground floor will become a market square where people
can shop for second-hand goods. We could create another
entrance door, in that way we can create a shopping street”

‘Why don't the younger people eat with the older people?”
‘What time are you open?” ‘Until 6:30"— "The young people
have a different lifestyle, they are very busy. The old are not that
busy, that’s why they don’t mix. The lifestyles are too different.

The three younger residents who were there were Martin, one lady
that lives on the ninth floor, and myself. All of us live here inde-
pendently, with our different ‘vulnerable backgrounds, but not on
the floors where the nursing home is located. More importantly-
neither the residents of the nursing home nor their representatives
were there. Had we already forgotten our interesting but complex
mix of backgrounds, even on such a small scale? In this workshop

EATING FLOWERS—GUILTY PLEASURES

This text is deeply inspired by The Passion Ac.cording to G.H by
Clarice Lispector and Audre Lordes Sister Outsider. It has bCf” fLa’
along the way by The Dialogue of Two Snails by Frederico Garcia
Lorca, The Mushroom at the End of the World by Anna Tsing
and numerous generous talks with Rana Ghavami, Tina Bastajian
and Petra Van Barbandt among others.

PROLOGUE

4

The Resistance in me is bruised from trying to achieve academic
and dry critical thinking. The Resistance in me is strained and
wounded from refusing to let go of my Eros. Forced to cope with
the global battlefield of survival, the Resistance in me refused to
make room for trouble, mystification and vagueness.

Writing between the actual, the political and the imaginary, the
Resistance in me will try to embrace a position that does not hold
itself outside of Time and History, to analyze my aesthetic desires
and cherished visual reflexes, underlining what I care and crave
for, playing up and pointing to my abstractions. In order to be able
to say, I care’, the Resistance in me will have to draw attention to
childhood stories, plants around us, corrupt systems of fear and
forgotten tales, as well as small gestures of love, education, tradition,
guilt and self-reflection. Learning to look at, being transformed by.
As my inner movements, capabilities, moods and conditions are
subject to constant change, and as several emotions and angles can
arise and exist at the same moment, I'll be writing on behalf of three
alter egos, trying to embrace these capabilities without putting one
in the front of, or erasing, the others.

ALEX WALKER

An anthropocentric hierarchy is established where rational hu-
manity reigns supreme over the natural world.* This underpins the
Eurocentric progress narrative of modernity: Nature is the domain
of our primitive past, but humanity has developed, discovered,
become civilised, become enlightened —through rationalism. But
this is not some universal, inevitable evolution, as it is presented.
This single timeline of progress conceals the foreclosure of other
possible trajectories.® The assertion of certain knowledge forms,
ways of life, life-worlds as rational —as approved—and others as
irrational has meant the negation of alternative worlds and futures.
Understanding rationalism as approved knowledge is important for
understanding modernity, and it’s important for understanding
modernity as coloniality.

Pl L it

There is a long tradition in the West of the powerful deciding what
may or may not count as rational knowledge: what is approved
knowledge and what isn’t. The witch-hunts carried out across
Europe during the transition period from feudalism to capitalism
serve as one example of this. Before this period, many Women
had significant social status and influence as leaders in resistance
movements against the enclosure of commons and through their
social power as ‘Witches” those with knowledge of magic, and
much prescientific medicine, in a society where belief in magic was
widespread. The irrationality of magical thinking, its promise of
getting something for nothing was simply not compatible with the
emerging capitalist order. In Caliban and the Witch, Silvia Federici
describes magic and the practice of magic as ‘the refusal of work
in action’® On the role of the witch-hunts in both suppressing
Women’s social power and establishing the female gender role in
relation to capitalism, which relegated women to domestic space,
as unpaid labourers and re-producers of the workforce (as has
been well documented by feminist scholars since the nineteenth
centu ry), Federici writes ‘the outcome of these policies that lasted
for two centuries. was the enslavement of women to procreation.

Rolando Vazquez “Towards a Decolonial Critique of Modexrnity
Buen Vivir Relationality and the Task of Listening "

in Rall Fornet-Betancort ed Copital Poverty, Development,
Denktraditionen im Dialog, no 33 (2012) 241-252

%

Rolando Vazquez “Precedence Earth and the Anthropocene
Decolonizing design” Design Philosophy Papers 15 no 1
£2017) ;57791

Silvia Federici, Coliban and the Witch(New York: Autonomedia
2004) 142 p> w

IN BETWEEN—A NON BINARY DIARY

APRIL 22, 2018

It is a sunny Saturday morning and I'm walking through the market
in Utrecht (In the Netherlands), searching for some fabrics and wire.
An older lady with grey hair is standing behind a stall while I am
looking through her stuff. T look up and see her taking a puff of her
rolled tobacco. She looks at me and asks, ‘Are you a boy or a girl?’ She
laughs, and I give her an uncomfortable laugh back. I turn around
and walk away. ‘So, tell me!” she says out loud. “You don't have to
be ashamed. ° I keep walking and do not reply to her. This makes
me think about Chimamanda Ngozi and her book We should all be
feminists (2014). These are little things, but sometimes it is the little
things that sting the most.

In my mind I replied ten times to her. How could she be so rude?
~ What difference would it make if I were a boy or a girl? It’s none of her
" i'mshess anyway! The binary of male and female is not that black and

white, one can exist between and go beyond. This encounter happened

a year ago, and at that moment I was pretty confused about my

épder (I'am a bit still). Therefore, the fact that even strangers have
asked me the question, Are you a boy or a girl?, makes me even feel
more confused. It makes me wonder, who am I? What am 1?

JANUARY 2019

To be honest, at this point in my life, I do not fully identify as male or
female. Sometimes I am neither, sometimes I am both, and sometimes
I feel more as a man until it is ‘that time’ of the month. Period. Then
it’s clear my body is female. But what does my mind tell me?

From the day we are born, our genitals label us as male or female.
But it starts even before that. For example, there is currently a hype
around the so-called ‘gender reveal parties. During these celebratory
?arties parents reveal the sex of their unborn baby. Actually, the name
gender reveal party’ is not even correct, as your gender and sex are
two different things. For me this is the easiest way to explain it: sex is
between the legs and gender between the ears. The sex that is assigned
10 you at birth, male or female, is based on your genitals; gender is
based on how you feel on the inside. You can be born as a woman
but on the inside feel like a man. Yet a lot of people still believe that
there are two genders and two sexes, both stable, fixed and rigid. In
my case, [ believe that any person should be able to freely construct
their own gender and, consequently, use the pronouns that make
them feel comfortable.

I once had a conversation with my colleague and friend Ada
Reinthal, who said, ‘You can see gender as a color spectrum’ Using
that metaphor, I could say that there are a lot of different colors that

Q—— A——n N
NOTES ON RATIONALISM, DESIGN AND MODERNITY

defining women in terms—mothers, wives, daughters, widows—that
hid their status as workers. 7

In the context of colonialism, the European self is asserted as
‘rational’ against the non-European ‘irrational’ other. The Enlightenment-
era philosophy of John Locke and John Stuart Mill®—among many
others—acted as ideological counterparts to colonialism. In Locke’s
Two Treatises of Government, his notion of property relates to the
dichotomy of a ‘civil society’ (developed) and the ‘state of nature’
(undeveloped), with ownership and property forming the basis
of ‘civil society’ and ‘state of nature’ representing an absence of
cultivation or property. When the land and resources of the ‘new
world’ presented an enormous economic opportunity to Western
European countries, and the indigenous people’s land and society
didn’t mirror the Eurocentric image of civilization, Locke’s concept
of ‘state of nature’ acted as a convenient moral justification for the
stealing of this land and the genocide of its population.® Similar
epistemological justifications for European imperialism can be found
in the biological taxonomies of Carl Linnaeus. In the first edition of
Systema Naturae, published in 1735, Linnaeus listed four varieties of
Human—with Americanus, Asiaticus and Africanus all positioned in
a negative alterity relative to the white Europeanus—and described
the non-Europeans in terms indicative of ‘irrational’ behaviour traits,
such as ‘lazy’ ‘stubborn;, ‘ruled by opinions, ‘jealous ‘capricious’ The
Europeanus, of course, was ‘acute, inventive and governed by laws. %

The modernist architect Adolf Loos’ influential 1908 polemic
‘Ornament and Crime' has streaks of the same colonialist mindset.
It contains Eurocentric notions of rationalism, civility, and a single
timeline of human progress that stands in opposition to a ‘state of
nature. Loos’ broad argument is that ‘cultural evolution is equivalent
to the removal of Ornament from articles in daily use™ Ornament
is irrational: it is ‘erotic’ and ‘pathological’. Modern European man
has ‘outgrown’ ornament, and he contrasts Modern Man® with a
state-of-nature figuring of a Papuan: ‘What is natural for, a Papuan

7. Fedexici, Caliben and the Witch 89-97

8. “Libe;alism and Empire” Colonialism Stanford Encyclopedia
of Ph%lcsophy https://plato stanford edu/entries/
colonialism/#LibEmp accessed January 6 2019

9. Alexander Anievas and Kerem Nisancioglu How the West Came
to Rule (London: Pluto Press 2015) 124

10. “Scientific Racism “” Wikipedia, https://en wikipedia org
/wiki/Scientific_racism accessed January 7 2019

1f. Adolf Loos Ornament and Crime https://web archive org/
web/20150403175309/http: //www2 gwu edu/~art/Temporary_

SL/177/pdfs/Loos pdf accessed April 29 2019
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Theresa Biichner, Demolding a Daughter (video stills)

¥V Iris does not live here. This room and everything that surrounds it is strange to her. On the
boat that brought her here, she had had to think about the journey she had made with her
daughter. Back then, the city seemed much smaller to her. Now she does not know where to
start. At least the room is compact; a little too small, even. There is a chair and a table, a bed,
a mirror and a shelf for luggage. Iris is sitting on the bed. She turns the TV on and leans back.
There is a programme on about gems. Two women enthusiastically praise the qualities of
agreen jewel. It seems to be selling well. Only ten of them are left. Now only eight.

When she wakes up, it is already dark outside. Two men are discussing about
knives on TV. Iris needs a moment before she realizes where she is. She stands up, closes
the curtains, tumns the TV off. It is very dark in the room now. Only her phone is glowing brightly.
In the mirror, she can see her face illuminated by the display. She looks beautiful in this light,
she thinks; not as many wrinkles.

When | see pictures of my mother when she was young,

| see a woman who doesn't need me. She is not think-

ing about me, not thinking that | will become the most

important person in her life, as she says. Back then it

was her art first, later it was me. | would have liked to

have met her back then. But maybe not. She seems

so independent. Would she have liked me?

Iris holds the phone close to her ear. Thisis Iris. | am in Amsterdam. You know exactly what | am
doing here. She is my daughter, | must find her! There is no help to be expected, Iris thinks.

The darkness does not help her to orientate. She switches on the table lamp and
the light in the bathroom. The room measures three steps from one side to the other. Now she
is standing in front of the curtains. The curtains form stiff, regular folds reaching from the ceil-
ing to the ground. Its folds curve inwards on her side and outside on the other end, Iris thinks.
With one foot she touches the fabric. A waving movement goes from fold to fold.

My mother dedicated her life to her work before giving

birth to me. My grandmother could not understand why

her daughter had no children. These sculptures, Iris, they

really are your children, she always said. When | was

born, | became my mother's most important project.

She really liked to tell me that.

The folds of the curtain are not moving anymore. They are obtrusive. Iris turns her head away.
What are you doing here? | am looking for my daughter. You are talking to yourself. You didn’t
even call anyone. But | have the telephone in my hand! The display is black, it does not say
anything anymore. She tosses her phone on the bed and goes to the bathroom. Square tiles
everywhere. A little card wishes a pleasant stay. She washes her face and looks at herself
in the mirror. The lighting of the bathroom is remorseless, dazzling. Shame on you!

The room | live in is eight square metres. | had arathe ; e i
small room growing up. My mother had a huge room
as a child and |later an entire house with a garden all
to herself. This allowed her to make metal sculptures
three to five metres high. | like writing. It allows me to
create immaterial spaces of all sizes. While | am writ-|
ing this, | am sitting on my bed. It takes up four of the,
eight square metres.
I had to give up the big house. The storage costs for my sculptures are enormous. And you, my
dear daughter, | cannot reach. But we have to get together again. It all depends on that. | know
how much you need me. You cried when | told you | wouldn’t mind if you left. From time to time
1just had to hear your weeping to know that we need each other.

Iris goes back to the room. She closes the curtains

behind her. Its folds curve inwards on her side and out-

side on the other end. «

Theresa Biichner is a filmmaker and photographer. She graduated in 2018 from the
Gerrit Rietveld Academie, Amsterdam. The following short story is a pretext for and accompa-
nied by stills from the short film Demolding a Daughter, Theresa's graduation work (2018).

Demolding a Daughter pg. 19/20
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Artificial life is a peculiar word combination. You and I are living, as
well as all physical entities characterised to have biological process-
es, and progress into demisc. They are differentiated from those that
are not. It is either because those functions have ceased to exist or
because they are categorised as inanimate. Life is everything there is
for plants, human, non-human animals, fungi, protists, archaca, and
bacteria. Simultancously, the criteria of life can be ambiguous, in-
cluding and excluding forms of lfe or the definition of being living.

Taving that preliminary framework, 1 look at

what is, what is not and can possibly be framed as life, being it

real, imagined or L It seems that our

Table of Content 4
04 Introduction

HARD— Hope in Agency for Radical Developments
Human — bipedal animal without feathers —
Thingness and an Agency of a Being

SOFT — Synergy of Fabulated Thought
The Ubiquitous Artificial — Soft Landing
at the Chthulucene

WFT Weightless Evolutionary Test
Motherof-pearl and the Artificial Womb and
Variable of Scales

SOFT — Synergy of Fabulated Thought
08 ALife as a Field of Study: Revisited

WET — Weightless Evolutionary Test
21 Fetus

SOFT — Synergy of Fabulated Thought

07 ‘The Other Life of the Soul — Life of the Psyche,
Wandering Snowflake, Flip-Flops and
Wood White

14 Creature Monster Deamon Wretch Abortion
Friend It

WI I' — Weightless Evolutionary Test
Al and an Atificiality of Singularity

SOFT — Synergy of Fabulated Thought

13 Toxic Oxygen

12 First steps of Artificiality of Life — Mythology
and Fiction and Fake Automata

WET — Weightless Evolutionary Test

2 More Control than Cyclops
21 Meeting You
2 Epilogue

Soft, Hard and Wet: Speculative Genealogy of the Artificial

Living systems are self-organising living things that interact with
their environment. Systems are maintained by the flow of infor-
mation, encrgy and matter. To understand living systems, biolog-
ical systems avoid deconstructing them to their components, but
rather explore the phenomena in terms of the dynamic pattern of
relations of organisms and their environment. Biology attempts
to be comprehensive by describing and mapping a variety of pro-
cesses. Adaptation, being one of those processes, is fundamental to
evolution. We need to see adaptation here not only as a biologi-
cal progression but also as a psychological, emotional and
ical process, where radical ideas about the natural and arti
intersection of life have changed our attitudes towards them. With
the rise of modern science and advanced technological progress, a
point has been reached at which those patterns and relations can
be created artificially by imitating the natural. In the field of ALife,
researchers examine systems related to natural life, its processes,
and its evolution, through the use of simulations.

The theoretical potential of life dates way back.
Among other materialists of that time, Empedocles was similarly
holding the view that all that exists is matter and so that life is the
complex arrangement of it. He has been seen by his contemporar-
fes also as a shamanic magician, a mystical theologian, a healer, a
democratic politician, a . and a fraud. Around 430 BC, he
argued that everything in the universe is made by the four eternal
elements, also known as roots of all: earth, water, air and fire. The
change of life was seen by him as the rearrangements of those things
and the various forms as the result of their mixture. Would it be
unthinkable for us today to imagine such views applied to the
immense possibilities of life? Created by turning the direction of
nature, as in synthetic biology, where artificial means are changing
systems found in nature or by imaging non-human enhanced ver-
sions of us in science fiction, they all build upon ideas of life itself.
Plato further thinks life according to his theory of forms, finding the
real truth about life in timeless, absolute, unchangeable ideas. He
sees the materiality of the physical world as mere imitation. Now
the quest is more for a structured, regular world that could arise out
of undirected processes, or inject intelligence into the system.

Similar to other ancient writers, Democritus was

what constitutes life or simply can-be-life has shifted with the de-
velopment of our reality. A multiplicity of viewpoints and their con-
sideration are tools to understand the existence of other beings,
dependent or not, of the human’s supervision and ideas of truth.
This attempts to break the anthropocentric hierarchy, imposing hu-
mans as superior to others. The artificial dimension of life is not
a new, highly technologically-induced notion. It lasts for centu-
ries with records dating for more than three thousand years. I will
further use the framing of Adrienne Mayor “made, not bom”, to
map the developments of thought and examples which demon-
strate the human efforts to create life as such. Building a Speculative
Genealogy of the Artificial is a way to think about how our past and
future collaboration with life will evolve and to what ideas of life
and about it this will possibly bring us.
Having that said, we lack a consensus on the defi-
We are familiar with the general biological framework
l'hry are part of open systems, (nmpnsf(l of clls, hav-
h and adap
an ﬂ|\|mnn|r‘n| responding to stimuli, reproduction and being part
of evolutionary processes. Being a process, not a substance, life has
been long sliding away from precise and correct definitions of both
scientists and philosophers. The distinction between living and non-
living is in constant negotiation due to what we know about life on
and outside of Earth. Itis followed by ramification to the state of be-
ing dead, who or what do we assign it to, and its legal consequenc

2 5

5 All names are used for the same species of butterfly

to explain what makes something a fiving thing, Around.
460 BC he was thinking life through its characteristic of having a
soul or psyche. His explanation was that fiery atoms make a soul in
exactly the same way atoms and void account for any other thing,
He developed his ideas on fire because of the connection between
life and heat. And further, because it always moves, and in that
sense, it is in a constant transition.

Interestingly, according to this definition, the soul
is the immaterial essence of the immortal human's mind and spirit.
In most religions, the concept of an afterlife is possible because of
the idea of the soul fiving after the physical dead. Yet, those ideas
have always been studied through human’s only body and psychol-
ogy. In ancient Greece, Aristotle gave the butterfly the name psyche,
the Greek word for soul. Psyche, both meaning soul and butterfly,
comes from breath and is the name of an Indian butterfly until
today. Its other name is Wandering Snowflake. In Roman mythol-
ogy. Psyche was a beautiful girl who was visited each night in the
dark by Cupid, who told her she must not try to see him. When
she did try, while he was asleep, she accidentally dropped oil from
her lamp on him, and he awoke and fled. After she had performed
many harsh tasks set by Cupid’s mother, Venus, Jupiter made her
immortal. Through this linguistic transposition the soul, the de-
fining feature of life, has been used to designate the same thing
through the human, the animal and the inanimate. This is a curious
example of how, throughout cultural history, the idea of the soul
and its spiritual and immaterial essence has not only been ascribed

TITEODDGEION

What if nobody taught me to jump
up and down on the ice, so [ can

break through and eat the seal below?

‘The notion of motherhood with its all multiplicities and variations
remains a state of experience. It has the status of an institution,
form of identity and subjectivity. It is a widespread belief that the
mother figure has a crucial role in building their childs knowledge
of the world. She keeps the child safe, spending time with them,
showing affection, and listening She is providing order and con-
sistency, setting and enforcing limits. She is monitoring a child’s
friendships and activities and, maybe the most demanding one —
leading by example.

Animal mothers remind us of our own. For ani-
mals, great and small, it is often up to mom to teach them how to
survive and use their instincts wiscly. Animal mothers are legend-
ary with their unfailing devotion. Looking at the humpback whale

The above mentioned is rooted in the natural world and

as we knaw it. Olhcr forms of lnfc such as ones des nbed inm

lation arc ﬁmher panding the und ding of what cos
stitutes e, Throughout my research, I encountered a variet
examples, storics, imagined and real, forms of approximation o?'
tems that build on what we understand as life, natural and arti
and interaction between its different kinds. In this text, I will thi

through them and build upon what I will call Speculative geneal
ogy of the artificial. It is not a genmlogy as science understands it

tegorisation in an attempt

restructure knowledge and assign agency to natural phenomena.
Genealogy, Greek genealogia, from genea
generation’ + -logia s a study of a family tree and their lincages.
pursuit of family history and origins is intrinsically a human-c
tred concept. In philosophy. however, as in the work of Nictzscl
and Foucaul®, genealogy is a historical technique which goes b
yond the understanding of a concept in a particular setting, Tracis
the lineages for them is to document the changing meaning
ideas, but also the conditions for this meaning to change.
From my perspective, along the same lines, I us
Sepveadlog

protecting her calf or poison dart frog who goes gmal lengths to
raise her tadpoles, humans all think the same — how amazing it
is that mammal or reptile moms do the same things that human
mothers do.

Mothers, both for humans and animals, are their
teachers, yet one does not need to be a biological mother to per-
form that role, neither in the human nor in the non-human, animal
world. That's part of life, one would say. But if we shift from the
human-centric notions, we will notice that these ideas of parenting,
motherhood and biorhythm do not apply to all forms of life. They

become rather rudimentary if we start to consider other types of

life and in particular the artificially-made ones, which don’t even
possess materiality, yet do exist and simulate a living process. Other
organisms reproduce asexually for at least part of their life cycle.
“Thus, they have offspring without exchanging DNA with any other
beings. Besides, many species alternate between sexual and asexual
reproduuction. And only a few exclusively reproduce asexually, but
these specific species are all female and make the motions of mat-
ing for social adhesion.

my i thinking to re-purpose the n
tion of genealugy by constructing a narrative of free-floating pi

of information and reflections. Thus, within the non-linear lo
of the genealogy, as defined, it is up to the reader to imagine ho
ideas travel from mythological memory, science and science-fitio
to technological advancements, and start 1o look from a situate
position of the present moment.

adapt those different sources and forms of knowledge about i
organic and artificial. In doing so it constructs a dynamic, di
and subjective perspective on life itself and what constitutes

Here, [ also admit my incapability to be impartial and unwil
ingness to try to achieve the objective view from above, from
where, as Donna Haraway puts it in her seminal essay on Situate
Knowledges. I would instead navigate in between other positios
and accept my subject voice and presence. With this, I at

to embrace a vision, that is a matter of seeing technically, sociall
and psychically®. Thereby, I believe I'm closer to and in line w
the mode of not only perceiving and navigating information in ou

The present thesis speculates on the possibility te

i Genealogy is the study of family descent — how one person s related to their parents, grandparents, cousins and more. Maf
people are interested in tracing their genealogy to discover where their family came from. They might also want to find
people they are related to. But genealogy also applies to species beyond us humans. A person can study the genealogy of a
dog or horse, for instance, That i on can be useful in h as dog shows and h . Genealogy can als
help sci how modern speci h d.

2 Artificial life (often abbreviated ALife or A-Life) is a field of study wherein researchers examine systems related to natural |i
its processes, and its evolution, through the use of simulations with computer models, robotics, and biochemistry.

5 Nietzsche criticized “the ists” in On th gy of Morals and proposed the use of a historic philosophy to
crtique modern moraly by supposingtht it developed intotscurrent form though power eatons. Nietzschean istoric
ibed by John Ransom “a itional tactics” that embraces, as opposed to

forecloses, the conflct between philosophical and historical accunts, Michel Foucault expands the concept of genealogyl

into a counter-history of the position of the subject which traces the development of people and societies through history. Hi

genealogy accounts “for the constitution of knowledge, discourses, domains of objects, and so on, without having to make:

reference to a subject. As Foucault discussed in his essay “Nietzsche, Genealogy, History", Foucaults ideas of genealogy

of power. Foucault also de-

according to his words, we tend to feel are witho
history. Genealogy is not the search for origins, and is not the construction of  inear development. Instead it secks to show!

were greatly inflenced by the work that i had done on th
as a particular investigation into th
the plural and someti y past
&
(Feminist Studies, 1988), p. 583.
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“Not one of those myths has a good ending once the artificial be-
ings are sent to Earth,” Mayor said. “It's almost as if the myths say
that it's great to have these artificial things up in heaven used by
the gods. But once they interact with humans, we get chaos and
destruction”?

“The words of Adrienne Mayor, researcher of artifi-
cial intelligence, sound snmn]ar oa dark pmdnmon of today regan{
ing the near future of
natural evolution. If we start to look at myths and cady pm_]cmon
of mechanical forms of life, we can find a variety of Artificially cre-
ated beings that can be traced from Antiquity to the present day.
“They span as well the Middle Ages, Renaissance and 18th and 19th
centuries. Concepts of robots, automata, human enhancements and
Atificial intelligence can be traced back more than two thousand
years ago. They have been present in a sct of ideas and imagined be-

Donna Haraway, in “Situated Knowledges: the Science Question in Feminism and the Privilege of Partial Perspective”

ofthe influence that power has had on truth.

cos and in theatrical performances. Even 2500 years ago the Gre

chine and like many modem myths about artificial intelligend
Taloses’ tale is as much about his robotic heart, as it is about
robotic brain. It is uncertain how old the Talos tale is. Stories abot
other animated statues and self-moving devices serving the
on Mount Olympus are found in archaic oral traditions. They

first set down in writing in about 750 BC in Homer's liad, the ep

poem about the legendary Trojan War set in the Bronze Age.
Tlustrating the demise of Talos on a vase in th
5th century BCE, a painter captures the dying automaton’s d
spair with a tear rolling down his bronze cheek. Recent studie
in human-robot interactions show that people tend to ant
morphize robots and Artificial Intelligence if the entities act lik
humans and have a name and a personal story. Robots are ng
sentient, and have no subjective feelings, yet we endow self-movir
objects that mimic human behavior with emotions and the al
to suffer, and we feel pangs of empathy for them when they
damaged or destroyed. People want to make Al they can be frie
with, fall in love with, will their fortunes to — equals over wh
we have complete domination. What really matters is that AT
already superhuman, but not recognized as a human with its leg
economic and moral hazard.

Other early forms of different life were too, as A

today, working in favour of humans. Minoan-era seals from
depict many bizarre monsters and demons, which served as gua
ians of cities and talismans. Those other forms of life, the non-]
man were already thought of functioning to help people’s need
“The first operating robot of humanity was the automatic servant.
Philon. It was a maid resembling a human while holding a jug:

in her other hand, she will be sharing wine.

In fact, that's the beginning of a generation of at
tomatons, that simulated, or even falsified the process they
running. In the case of Philon, that was made with two con!
with wine and water. Tibes and air pipes are passing through
body, joints, shoulders, stomach. The intentionality of this qu
si-being is being replaced with gravitational principles of weigh
and pressure.

Today, I like practising chess, tempting pro
nation activity, by playing it on my computer and against the
puter. You can choose the level of difficulty too. Black in the 18t
century a fake chess-playing machine was constructed. It was ca
The Turk and was also known as The Mechanical Turk or Automat
Chess Player. The device was exhibited widely before event
being revealed as a hoax. The illusion was allowing a chess play
to hide inside and operate the machine and as a machine.
one of the Amazon websites is named on the legendary Mechani
Turk. Controversially, mainly because of the unjust payment cond
nons, the socalled crowd workers, which are real people, p

ings in mythology, envisioning forms of imitating,
surpassing natural life, as we know today. Regardless of our techno-
logical state of development, humans always carried the ambition
to overcome one’s own existence by creating this other form of life,
being a more powerful, more capable or as a result of mutilated
behaviour alteration to understand oneself better.

According to historians, ancient robots are more
than just myths. The story, which originates around 700 BCE, trac-
es back some familiar anxiety about Artificial Intelligence and even
provides the blueprint for science fiction. By the 4th century BCE,
greek engineers began making actual automatons, including robot-
ic servants and flying models of birds. Talos was the most famous
creation, who appeared on Greek coins, vase paintings, public fres-

i Adrienne Mayor commenting on her book Gods and Robots, Myths, Machines, and Ancient Dreams of Technology (Prince

University Press, 2018)

d tasks that comy are currently unable to do.
big web service company succeeded in capitalising on what or
was accepted as an illusion.

0%

The nature of life has always been debated through technologi
and scientific advances of the time. What was at stake was th
question of the causes and conditions of life 2
living creatures. Those questions’ explorations
back in history — in Greek, Mayan, Chinc

ogies, where human beings could make living creatures thro
magic. Middle ages are the times of the automata with one of th

started to investigate the uncertain line between himan and ms
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contemporaneity but also revealing how this mode influences the
Way we construct meaning,

Similar to this text, my work as a visual artist and
installation maker attempts to construct a form of open narrative.
In the process of initial intention, imagination, association, logical
and intuitive connections, it builds towards a complex universe.
I see the virtual and mediated as being merged into an insepara-
ble part of our lives today. It lets us experience differently, bypass
distance, simulate and presents us to seductive, other versions of
reality. The two are neither fully blended yet, nor separated from
each other. Though, what this relation does alter is the essential,
functional and material properties of the human condition.

Installation-making allows me to collide the two
realities and create a perspective from which to look at the world
by emphasising on the presence, reflected in the continuously me-
diated worlds we overlay. Creation of artificial artefacts, material or
virtual, viewed in a specific context has a similar relationship as art
being shown in an installation, being scen by the viewer. The work
becomes an interface 10 serve an intended purpose or transmit a
particular message lhm gh a subjective expression. Adapting to a
situation is not only a function of the artificial, but this could as
well be a way to view non-man-made things.

In the same way, writing allows me to travel
through time frames of cultures, science, technology, sociology,
philosophy and so on. The text is a rescarch tool and a subjectively-
built container. This thinking and writing method does not
precede or pay justice to my work as an artist, yet it demonstrates
the patterns of meaning-creation, which lead me to certain forms of
expression. Working between physical and digital media. this system
of thought is the work, and the work is a result of this thinking
pattem. This way of world-building, as I call the acc
within an installation, allows for the viewer to confront matter and
digital media within a physical space. The subjective position from
which the viewer is looking is what will enable one to perceive
and understand it differently. Through disjointed, fragmented
knowledge, it is the personal perspective of the individual that is to
find the situated meaning of things. In both visual art practice and
witing, the process of taking multiple points of view leads me to
the collision of ideas, appropriation of structural models, revisiting
scientific knowledge or creation of linguistic constructions to allow
me to think through them. I believe this creates a narrative of an
open view of relations between life, artificiality and otherness. It is
multidimensional, heterogeneous, yet incomplete.

It is a web, rather than a line. The text has no
singular starting point, nor it follows forms of lincarity. It gravitates
around my personal interests in posthumanism and non-human
forms of life through different historical fr ks. Further, how

Soft, Hard and Wet: Speculative Genealogy of the Artificial
1 call artificial life, every form of life that has been imagined, created,
constructed or programmed by humans. I look at it through
material, psychological or existential change that has occurred after
reconsidering the position towards the human. The blurring line
between the natural and artificial is not something that came about
with advanced technology. Still, it has been part of human nature,
fantasy and discovery through progress, long before the discipline of
Artificial life appeared in the late 80s.

The text is nested in a frame which adopts the
structure of the three research fronts of Artificial life as a discipline,
named for their approaches — soft, hard and wet. I expand on them
by reformulating and reimagining their possible meaning as a way
0 think of a speculative version of a way to look at life and ideas
of agency.

This genealogy will consider historics of the artifi-
cial, which are social, political and existential and will project into
the future, but stay in the present from which it is speaking,

I would like to propose an expanded version of
the definition of artificiallife considering the existence of other arti-
ficially conceived beings, different perspectives out of the scientific
explanation. Through the lens of other forms of life and artificiality,
I'm tracing the lmeagﬂ of hfe in ancient mythologies, ontology,
literary sources
and current prospects. Pmming a muhip of perspectives, the
writings unfold through this structure. A | index, which can
be found through the text, is a background input, rather than an
illustration. This is an attempt to map out and restructure ma-
terial, and dal — d and artificially created
forms of life to look back from a subjective point of view and
ask what it means to be human today?

The complexity of the present derives partially
from the possibility to consider other forms of knowledge, through
the unstable definition of unnatural and artificial towards mytho-
logical histories and imagination. As a consequence, natural evo-
lution can be accelerated and fictionalised. Meanwhile, through
those different narratives, I will be coming back to the mother.
‘This can be my mother, your mother, biological or acquired moth-
er, or the mother of us all — mother Earth.

Reading path 2 on page 24:
More Control than Cyclops

Reading path 3 on page
First steps of Artificiality ut Life - Mythology and Fiction and
Fake Automata

those are scen, rearticulated and rematerialised today, due to the

ion of i and increasing com-
plexity. Similar to an individual organism, which is not sufficient
10 represent the living, my work is interested in the lineage of ideas
that its multiple elements aggregate and its own evolution. It is an
image and object and both at the same time, and it is dependent
on the environment, ecology and society it belongs to, the worlds
it builds and its movement between the digital and the real.

How do we see otherwise and
understand the knowledge of the past
in a way it makes sense now and tells

us something about the future that
is already artificially predicted and

doomed as a cafastrophe?
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earliest examples of forms of automation, including the first pro-
grammable humanoid robot.

The Golem is an artificial being of Jewish Folk-
lore, created from clay and depending on the source ofien giv-
en some sort of objective. The carliest written account regarding
golem-making is found in the writings of Elcazar ben Judah of
Worms circa 12-13th century. During the Middle Ages, it was be-
lieved that the animation of a Golem could be achieved by inser-
tion of a piece of paper into the mouth of a clay figure. Unlike leg-
endary atomata like Brazen Heads. a Golem was unable to speak.
On the contrary, the legendary Albertus Magnus’ brazen head was
an automaton reputed to be able to answer any question. Later on,
during the Italian Renaissance, several automata were designed.
Leonardo da Vinci's mec | knight and its mechanical lion
are just two examples. There is also a legend that says that Juanelo
Turriano created automata called The Stick Man. It begged in the
streets, and when someone gave him a coin, he bowed.

Clockwork and engincering developed in the
Modem age are automata became more and more sophisticated.
One of the most impressive of this period was the automata of
st workshop was destroyed because his work on
s considered profanc. In this story, we can notice the
ever-present fear of these unknown beings and their powers. An
analogy of today would be artificial intelligence and the conse-
quences it can have on humanity by taking over activities previous-
ly known to belong to humans.

Itis commonly accepted that the first formal Arti-
ficial life was created when von Neuman was trying to understand
the fisndamental properties of living systems. His focus was selfxep-
lication. Together with Stanislaw Ulam, he defined the concept of
cellular automata. It was a self-replicating formal system, compu-
tationally universal and capable of open-ended evolution. Similar
principles were applied to animals and machines alike. Within this
framework. Alife has firm roots in cybernetics. Homeostasis and au-
topoiesis were processes developed within and inspired by cyber-
netics. Stafford Beer developed the viable system model for an or-
ganization based on living systems. Those ideas were implemented
in Chile during the Cybersun project in the early 70s. The latter
example proves that life is not dependent only on its substrate. It
is the system of living organization that structures matter, energy
and information alike.

Reading path 2 on page 22:
Mother-of-pearl and the Artificial Womb and Variable of Scales

path 3 on page 7: 1
The Other Life of the Soul - Life of the Psyche, Wandering snow-
lake, Flip-Hops and Wood White

4onpege 17:
Human - bipedal animal without feathers = Thingness and an
Agency of a Being

Soft, Hard and Wet: Speculative Genealogy of the Artificial

Faz16 05 YGRY

Genetic ities, metabolic ntal chal-
lenges and wym biosis are resulting in 'the diversity on the Earth. The
change in the physical-chemical environment affected the path of
growth and left an imprint on the planet. Spontaneous generation
was the belief that living organisms can form without descent from
similar bodies. In our time the equivalent would be the machine
that has no family tree, no personal history, but instead attaches to
a human’s evolutionary property.

he new challenge was how beings will breathe
when the air was still toxic to most of them. Most animals and
plants were bom out of the interplay of ability to deal with the en-
vironment, an inherent feature of the living systems. Lynn Margulis
revolutionized science by proposing the endosymbiotic theory. Ac-
cording to it, the natural world is a symbiosis, interdependence of
different organisms coming together to make new kinds of beings.
Those were the natural conditions for life to evolve. But humans
started early on to contemplate on creating forms of life that can out-
live the natural and live its own life through the generations to come.

The Ancient stone giants of Sardinia are the earli-
est anthropomorphic large sculptures in the Mediterranean region,
after the Colossi of Memnon in Egypt. Similar to Talos, they were
fulfilling the function of being border-protecting statues. Talos, like
modern ideas of cyborgs, and like other ancient automata made
by divine craff, was envisioned as a hybrid of living and nonliving
parts. Later, through the myth of Talos, ancients could contemplate
whether an entity made, not born, was simply a mindless machine
or an autonomous, sentient intelligence. Like the sorceress, Medea
perceived the issues that have become themes in science fiction.
Talos is outstanding among mythic artificial beings. The ancient
writers and artists represented him as an automaton, a self-mover,
a bronze statue animated by an internal mechanism, in this case,
the single tube or vessel containing a special fluid, a system that
was described in biological, medical, and machine-like terms. The
imaginary integration of living and nonliving components, meld-
ing biology with metallurgical mechanics, makes Talos into a kind
of ancient cyborg with biomechanical body parts.

Magic and mysterious biomechanics overlap in
the myths about artificial life expressed in folklore terms. But in the
various narratives about Talos, it is striking that the physiology of the
bronze automaton was described in a technical language, alluding
to medical and scientific concepts present in Antiquity. In the realm
of myth, for example, the word ichorwas used for the “blood” of the
gods. But in ancient medical and natural science contexts, ichor de-
noted the watery, amber-coloured blood serum of mammals. Talos
‘was not immortal-even though ichor might have been believed to
confer immortality. He was defeated by Jason and the Argonauts,
who, by the advice of Hera discovered his weak point, who tells
them to open a large plug on Talos's heel to release the giant’s ichor.
‘The Talos myth was an early exploration of the idea that automata
might come to desire to be real humans. As we saw; Medea intuited
that, like a mortal being, Talos might fear his own death and long
for immortality. The Talos myth embodies age-old questions about
what it is to be human and who has agency to be

Other subjects as intersections and. interchange-
ability of magic and mechanics are also present in the early West-
em imagination of mythology. The historian Clara Bosak-Schroeder
asserts that human life and well-being are inextricable from the
life and well-being of the nonhuman world. She further assumes
that all mythic examples of “automata were originally imagined as
purcly magjcal™®

% Clara Bosak-Schroeder, The Religious Life of Greek Automata, (University of Michigan, 2016), p.1




Drenthe aan Zees, 2021 '
Research publication by Drenthe
photographer Johnathan Hielkema

Type: publication aa n Z ee

Publisher: Self-published

Client: Johnathan Hielkema 5
Page count: 56 p. 52

Copies: 30

Paper: stone paper, 120 grams
Print: offset

p. 42 4

)

P

>

o

-
5
=5
O 3
Ew Z‘:l: p. 32

<< <C
mEmIE
OnPE
I—u_||_|_jz_.J
DZIOE 2
8%;—\1 0. 22
-

TS

T
=5
xO=Z I
L= oL <t p. 12




41

Be the change
that you wish to
sea in the world

Flood Type:
Be Positive!
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Miscellaneous

Below you can find a selection of visual identities,
posters, invitations, handouts and other graphic design
materials designed furing the past 6 years.
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Dark Academia, 2022

Poster for ‘Dark Academia’ font release (Celine Hurka).
The poster was selected by curators Angelina Lippert
and Ksenya Samarskaya for the exhbition ‘Advertising
Type: Women in Digital Design, 2023’, at Poster House,
NY, and has recently become part of their permanent
poste rcollection.

Type: poster
Publisher: Poster House, NY
Client: Celine Hurka
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bermuda
open studios




@ An open door to
contemporary art studios in the centre of The Hague

2 3—4
® junc 2023

bermuda
open studios

Saturday & Sunday 11:00 — 19:00

Jan Dirk Adams, Gino Anthonisse, Elena Apostolovski, Dewi Bekker, T'éa Boyarchuk, Yair Callender, Adam Centko, Penelope Chain, Iliada
Charalambous, Maria Chiara Ziosi, Livia Claesson, Arthur Cordier, Walter Costa, Carmen Dusmet Carrasco, Daniele Formica, Diego Grandry, Yannik
Giildner, Kexin Hao, Jonathan Hielkema, Carmen Roca Igual, Thijs Jaeger, Sepideh Jahanpanah, Mike Kokken, Karin Kytékangas, Dana LaMonda,
Selina Landis, Ruby Lee, Lance Gapuz Laoyan, Cristina Lavosi, Clara Lezla, Hannah Mulqueen, Sandipan Nath, Lian Neeman, Manus Nijhoff, Asuka
Nirasawa, Astrid Nobel, Benjamin Nolte, Pauline Oosterhoft, Cathleen Owens, Karoliina Parnanen, Pablo Perez, Katarina Petrovié¢, Sanne Pieters,
Carolina Pinto, Jonas Raps, Taya Reshetnik, Valentino Russo, Julia Schmitz, Leonie Schneider, Constantijn Scholten, Quinny Schreurs, Joop Schroén,
Tommy Smits, Laura Snijders, Alcacus Spyrou, Hansje Struijk, Maddie Swainhart, Saskia Tannemaat, Ariane Toussaint, Zeno van den Broek, Christa van
der Meer, Lilian van Herpen, Anouk van Klaveren, Pietertje van Splunter, Ruben Verkuylen, Nico Vischi, Henriette von Muenchhausen, Hattie Wade,
Alice West, Kamila Wolszczak, Pippilotta Yerna, Beng Yuenyong

You can find our program & get in contact with us here: * @bermuda.open * bermudaopen.studio *
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Bermuda Open is an artist-run initiative that provides an ~ Open Artist Studios
opportunity to explore contemporary art in The Hague  Find locations on the map
by showcasing 73 artists’ studios in 13 locations through- 3.6, 4.6: 11 —19:00
out the city center. The name “Bermuda” is inspired by
the triangle shape formed by the three streets and studios ~Bermuda Open HUB:
that initiated the project. The Grey Space

in the Middle

Film Program
Curated by Home Cinema
3.6,4.6:13—19:00

Guided Tour
Starting at the HUB
and showcasing a
selection of locations

3.6, 4.6: starting at 13:00

Our open studio event, held on June 3rd and 4th,

is aimed at promoting a new generation of artists,
makers and cultural workers. The Grey Space in the
Middle serves as the HUB for the event, hosting a
group show, artist talks, a special evening program and
a publication market that aims to represent the diversity ~Artist Talks

of Bermuda Open. The HUB is also the starting point 3.6, 4.6: 12 — 15:00
for the guided tour, where visitors can explore the

various participating studios.

Group Show & STATIONSBUURT

Publication Market

(N2
3.6,4.6: 11 —19:00

1 . i)
Evening Program \/\Og&

3.6:19 —02:00

Get in touch with us: B SCHIPPERSKWARTIER

@bermuda.open Den Haag
www.bermudaopen.studio Hollands Spoor

<
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Participating Artists: Studio Address:

Lian Neeman .

Maddie Swainhart 1. Boomslulterskade 373 4. Klepstraat 21B N Second Floor 10. Stlile Veerkade 21

Elena Apostolovski .
@eapostolovski

Jonathan Hielkema
@jonathanhielkema
Carmen Roca Igual
@carmenrocaigual
Lance Gapuz Laoyan
(@kaarst.la
Sandipan Nath
@sandipan_
Manus Nijhoff
@user_nijhoff
Karoliina Parnanen
(@karoliina_parnanen
Sanne Pieters
@samesanne
Julia Schmitz
@juliasterre
Téa Boyarchuk
@imageadvisorynetwork
Karin Kytékangas
@karin_kyto .
Hannah Mulqueen
@mulqueenh_
Nico Vischi
(@nicovischi
Kamila Wolszczak
(@kamila_wolszczak
Jan Dirk Adams
@jandirk_adams
Daniele Formica
(@danieleformica_
Kexin Hao
@kexin_hao
Constantijn Scholten
@consie.pluche

Laura Snijders
@laura__snijders

Hansje Struijk
@hansjestruijk

Anthony Blokdijk .
@a.blokdijk

Yair Callender

Iliada Charalambous

Sepideh Jahanpanah
@sepidehjahanpanah

Tommy Smits

@tommysmits.tommysmits

Henriette von Muenchhausen

@henriettevonmuenchhausen

Arthur Cordier
@arthurcordierarthur
Carolina Pinto
@carolinavvp
Valentino Russo
@timmy_oruss
Quinny Schreurs
Pippilotta Yerna
@pippilottayerna
Carmen Dusmet Carrasco
@onedaylola_
Walter Costa
@wallywalter
Diego Grandry
@diegograndry
Ciristina Lavosi
@cristinalavosi
Pablo Perez
@oozz.works
Taya Reshetnik
(@taya.reshetnik

(@made_line_lu
Alcaeus Spyrou
@alcaeusspyrou
Hattie Wade
@citizen.obj
Adam Centko
@acentko
Mike Kokken
(@mikekokken
Benjamin Nolte
Ruben Verkuylen
@rubenverkuylen

Penelope Cain
@penelope.cain ‘
Yannik Giildner

@doctor.gonzo__
Thijs Jaeger
@grumpy._old_man
Selina Landis
(@ssslandis
Clara Lezla
@bouncy_beni
Katarina Petrovi¢
@james_blondich

Jonas Raps
Joop Schroén

(@precariousproletarian
Ariane Toussaint
(@ariane_toussaint
Zeno van den Broek
@zenovdb
Beng Yuenyong
@h3ng313ng
Maria Chiara Ziosi
@machiziosi

@lianneemanl
Gino Anthonisse
@ginoanthonisse
Dewi Bekker
@dewibekker
Pauline Oosterhoff
Christa van der Meer
@christa.vandermeer
Anouk van Klaveren
@daslebenamhaverkamp
Asuka Nirasawa
@asukanirasawa_studio
Cathleen Owens
@cathleenowens
Saskia Tannemaat
@saskiatannemaat
Lilian van Herpen
@vanherpenlilian
Dana LaMonda
(@danalamonda
Astrid Nobel
@astridnobel
Pietertje van Splunter
(@pietertjevansplunter
Leonie Schneider
@dclschneider .
Livia Claesson
@liviaclaesson
Ruby Lee
@rowelane_
Alice West
@alicewest.jpg

Adam Centko
Mike Kokken
Benjamin Nolte
Ruben Verkuylen

~ Touchy Studios
Elena Apostolovski
Jonathan Hielkema
Carmen Roca Igual
Lance Gapuz Laoyan
Sandipan Nath
Manus Nijhoft
Karoliina Parnanen
Sanne Pieters N Atelier 4

Julia Schmitz Henriette von Muenchhausen
Téa Boyarchuk

Anthony Blokdijk
Yair Callender

Iliada Charalambous
Sepideh Jahanpanah
Tommy Smits 7. Scheldestraat 1-11
5. Nieuwe Molstraat 14/14A2 N Trixie

Penelope Chain
Yannik Guldner
Thijs Jaeger

Selina Landis

Clara Lezla

Katarina Petrovi¢
Jonas Raps

Joop Schroén

Ariane Toussaint
Z.eno van den Broek
Beng Yuenyong
Maria Chiara Ziosi

N The Balcony
Arthur Cordier
Carolina Pinto
Karin Kytokangas Valentino Russo
Hannah Mulqueen Quinny Schreurs
Nico Vischi Pippilotta Yerna

2. Grote Marktstraat 18

3. Helena van
Doeverenplantsoen 3

6. Pavilfoensgracht 20-24

N First Floor

Carmen Dusmet Carrasco
Walter Costa

Diego Grandry

Cristina Lavosi

8. Spul 221B
N Ruimtevaart

Kamila Wolszczak Lian Neeman

v Hgtomi Rosa 9. Stille Veerkade 19
Jan Dirk Adams Pablo Perez
Daniele Formica Taya Reshetnik
Kexin Hao Alcaeus Spyrou
Constantijn Scholten Maddie Swainhart
Laura Snijders Hattie Wade
Hansje Strujjk

~ Das Leben am Haverkamp
Gino Anthonisse

Dewi Bekker

Pauline Oosterhoff

Christa van der Meer
Anouk van Klaveren

Asuka Nirasawa
Cathleen Owens
Saskia Tannemaat
Lilian van Herpen

11. Toussaintkade 55

N Quartair

Dana LaMonda
Astrid Nobel

Pietertje van Splunter

12, Van Mierisstraat 33
Leonie Schneider

13. Van Ostadestraat 110
Livia Claesson

Ruby Lee
Alice West

This year Bermuda Open is organized by: Téa Boyarchuk, Yannik Giildner, Ariane Toussaint. Graphic Design by Carmen Dusmet Carrasco. We would like to thank our volunteers that made this

event possible. For more information visit ¥ @bermuda.open * bermudaopen.studio * bermuda.openthehague@gmail.com *
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HOME CINEMA Alexander Benjmin Yiether Nerenn Hakn
UNRELIABLE NARRATORS
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JANUARY 2022 (G4

Flowers by Céline Hurka

14.01.2022 — 16.01.2022
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Home Cinema is a project by Carmen Dusmet Carrasco and Andrea Gonzalez designed and developed with Lukas
Engelhardt and is supported by the AFK (Amsterdam Fund for the Arts).




Home Cinema Open Call: Home creative
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Home Cinema is happy to announce Our second.event will be a 72 hour Parallel to our online program,
its second open call for moving streaming marathon between the there will be a screening event in
image works: v Home 22 to the 24 of June 2022. The Hague (LTBC).

OFFICIAL SELECTION

Home Cinema x ‘Home'
June 2022

!

SHARPY

Adele Dipasquale

Deadline:
Home Cinema will provide a small We welcome video works with no Submit your work via this form
screening fee of €50 to the restriction of format, length or before the 1 of June 2022,
selected artists. language. 23:59 CET.

Home Cinema is a project by Carmen Dusmet Carrasco and Andrea Gonzalez designed and developed with Lukas Engelhardt and is supported by the Stimulerings Fonds,
The Media Lab (Sandberg Instituut) and WYSIWYG.
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ig. @homecinemaaaaaaaa
e. hellohomecinema@gmail.com

Last year’s global crisis (still ongoing) marked an
exponential growth in relation to how we witness our
lives through the screen. The ever changing reality
we are experiencing, digestible only day by day, has
brought to the foreground our chaotic memory as
the only (unreliable) narrator we can trust. We are
interested in works that explore the notion of subjec-
tive truths and their fragmented qualities. The speed
in which we have documented our surroundings dur-
ing last year’s crisis has left us with a residue of poor
images, low-quality documentation and an urgent
necessity of communicating our indexical presence
to the world.
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Near, far, wherever you are, Home Cinema is an online video broadcast platform screen-
ing and archiving moving image works by young and emerging artists. What can we see
together when we cannot see each other? Home Cinema will be periodically activated
through collaborations and open calls.

Home Cinema is a project by Carmen Dusmet Carrasco and Andrea Gonzalez Garran,
designed and developed with Lukas Engelhardt. This edition has been supported by
AFK {Amsterdam Fund for the Arts), The Medialab {Sandberg Instituut) and WYSIWYG.
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Screened Works 25, 26, 27 March

1) Cicatrizes / Traces, 2020
Andrea Galano Toro
05:00 min

The walls carry stories and tales of a revolution, the ground car-
ries the sweat of the protesters, the ashes blend with the water
thrown over the streets. The video Cicatrizes aims to reflect on
the materiality of these encounters and explore the traces of a
period of revolution through the screen. The video focuses on
Plaza Dignidad, the epicenter for Chile’s current social outbreak. It
aims to unravel what lies underneath the multipie layers of paint
as a form of cultural cleansing. While at the same time critiquing
the way we map such spaces through Satellite imagery.

(1) Novel, 2020
Carmen de la Roca
22:23 min

It's a 20min face filter film where the characters question their
own self-image out loud as they talk to and even gossip with
selfies and inanimate objects. Reflecting on technology, loneliness,
and the role of digital environments in everyday life. The film

was part of my graduation project at the Royal Academy of Art

in The Hague and won the Department prize of Interactive Media
Design. It was also nominated for the Young Talent award, the
#Am Latino Film Festival and the Lift-off Sessions Film Festival in
the United Kingdom.
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Atlantis, 2021
Caroline Ballegaard
\ 03:30 min
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The dolphins / The sea / The love

Atlantis is a video work that tours the conflicting narratives and
emotions of personal memory and how one is both captured

and set free in the eyes (and lenses) of others. Consisting of foot-
age found during lockdown from the artist’s childhood, where

the family would often spend holidays at sea, the video shows
the reworked fragments of a, it seems, once real utopia. It asks
what remains—and what was captured— of reality between

the splashes.

xmas 2019 chapter 4: n.y.e, 2019
Christopher Tym
03:41 min

A liminal dream is recounted through the somnambulant streets
of Copenhagen: The production of the narrators waking life is
taking place on stage but he is trapped behind the scenes, unable
to pass the threshold.

1) 1y The Blind Point, 2021
E: Dario di Paolantonio
11:10 min

Through a walk in the forest, or following a tick crawling on skin,
The Blind Point is a video-essay that looks closer at the weird
reaim of nature, questioning the separation that is drawn between
humans and non-humans.

* Yy
)

.q‘\
-t s‘
&

Tripsitter, 2020
Frederique Pisuisse
12:24 min

A personal journey through various consciousness-expanding
moments experienced by the artist. The confessional diary gives
an insight into the recovery process after the development of a
dissociative disorder caused by a traumatic DMT trip. The viewer
is navigated by a poetry reading, rambling through Ayahuasca
ceremonies, meditation retreats, panic attacks and out of body
experiences, whilst roaming through GhOstspace, a scale model
personifying the dark corners of the human mind.

(4) Tomaés, 2014
Javi Cruz
7 sec

As Franco Farinelli pointed, Thomas the apostie was the first one
to mistrust an image, while looking at Jesus Christ resurrected,
so he needed to touch that image putting his finger within the
wound, just to believe. In the video, my fingers open the wound,
so zoom in it. It is recorded in my first smartphone, when that de-
vices becoming usual in our pockets (2014). That screen is almost
the only channel of information most of people access everyday,
to reach the information that we believe as true or not. Thom-

as represented a new paradigma of spectator in its time, as we
nowadays do.
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Morpher, ongoing
Kévin Bray
11:04 min

At the center of Kévin Bray’s art practice resides the video Mor-
pher. Like a living organism, this video piece is continuously evolv-
ing, in addition to adapting to the spaces where it is displayed. It
tells the story of a being in search of an identity, for itself as much
as for the context of its own exploration. Attempting to make a
comment on the way we consume information and the limits of our
understanding, Morpher questions what the borders of subjective
and objective truth are and how these boundaries manifest them-
selves. Navigating through a reality that would be constructed

only by humans for humans, the journey undertaken in this work
becomes a shape shifting critical mirror of our language, informa-
tion and data society. Drawing inspiration from philosophy, media
literacy, narratology and symbolism, the different layers composing
the video could have been overwhelming in its abundance, if it
weren't for Bray’s purposeful revealing of the compositions at play.
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Inside Lai's Mind, 2021

Laura Dubourjal

(3) 17:50 min

Lai, the main character displayed in the project, is stuck at home
and submerged by destructive negative inner thoughts. The radio/
podcast format | started to work with for the sound-performance
Inside Lai’s Mind functions as a very powerful stage for the ex-
pansion of this reflection on the female inner monologue, and the
perceivable symptoms of anxiety expressed by the character of Lai
and the many voices living in her head. In this first version of the
shart film, | have decided to keep the voice alone, accompanied by
a black image, to bring us closer to Laf, literally inside her mind.
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Wendy Williams' Wondrous Wax Whopper, 2021
' Levi van Gelder
04:57 min

| draw a line between my brain my spirit my sacred consciousness /
And it breaks whenever it reaches the inside of my skin / As an at-
tempt to desperately make contact with my sister of wax / Silently
frozen / The inert body, carefully constructed / In collaboration with
my glam team / {Special thanks to my glam team) / Her wax skin
as a trustworthy witness / Lacking soul but endowed with mean-
ing./ More reliable than ordinary mortals / Death to all of them.

Friends of Friends, 2021
Oscar Juul-Sgrensen
03:41 min

The video Friends of Friends is a fracture of a memorial wall made
of snippets and visuals mementos stating the fact of how life
once was and how it used to look in hind sight before all changed
around. The world is different, your own choices within an ever
changing turning globe, people fluctuating in an out of your
sphere leaving a longing and a wanted a long to disturb the rest-
less and escapism looking to the future. This is about forgetting
as much as it is about remembering, the true moment captured
and replayed in thoughts/minds, videos or stories is never what
occurred in its actuality.
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| Would Die for Anything, 2021
Oscar Juul-Sgrensen &

Alexander Vinter Benjamin
04:23 min

This is a last breath of a dying love, the last gasp of love and bile
mixed together vomiting its strong foul smell through your guts to
find the truth between your teeth and the moisty summer air, it
wants to live, it wants to breath, what we do for love will have no
boundaries, but the madness it brings creates the mosaic chaos
which sometimes looks miserable and beautiful all at once.

(s)
Erchen

we'll Have Time for That Later, 2020 &
ga

Verena Hahn ™
]
45:19 min &

“We’ll have time for that later” takes place in the months before
crisis emerged. Three preppers and the film maker are the pro-
tagonists, switching their roles. The film maker obeys and follows
the three men’s directions, while they explain her how things are
done. The three preppers found their way how to deal with crisis.
But what would a society look like that is built on isolation and
self-containment? Besides capturing the three prepper’s differing
prepping practices, the film deals with topics such as competence,
normality, trust and the entitlement to lead or to speak.
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TRIXIE

an exhibition by

Arthur Cordier

The practice of Arthur Cordier
(Belgium, 1993) entails that of a
curator and artist working between
The Netherlands and Belgium. With
a background in communication

and urban space, his practice involves
the study and tactical reassembly of
commercial, production and adver-
tising strategies, e.&pecia]f}' when these
operate in urban contexts.

The amplitude of his proposals allow
him to work around the aestherics
and politics of bureaucracy, entre-
preneurship, and efficiency, which at
times results in self-reflective exercises
traversing the economic conditions of
being an arrist.

Arthur received a Master’s degree

in Artistic Research from the Royal
Academy of Art (KABK) in 2019.
He has had solo exhibitions at IKOB
Museum of Contem porary Art
(Eupen), Hgromi Rosa (The Hague),
as well as group exhibitions at Galerie
Maurits van de Laar (The Hague),
TORCH Gallery (Amsterdam),
Bregenz Biennale (Austria), Cas-Co
(Leuven) a.o.

on view

L aatste Ronde

13.10-05.11.,2023

In 2022 and 2023, he was awarded
the Kunstenaar START grant h:,-' the
Mondriaan Fonds, as well as the PRO
Invest stipend from Stroom Den
Haag. Alongside his role as a curator
at The Balcony, Arthur contribures
to Art Au Centre (Ligge), further
establishing exchanges between The
Netherlands and Belgium.

— text by Abril Cisneros.
L

In 2019 Alicja Melzacka completed a
postgraduate in Curatorial Studies at
KASK, Gent. Before that, she studied
language in its various forms and con-
texts, especially in relation to art and
exhjh[tinn—nmking, which continues
to be her main interest.

Her texrs were I.}L:b]i.ahed in various
artists’ books, exhibition catalogs, and
art magazines. Recently, she curated
and produced Hypertext Hotel at
SB34 in Brussels, which conceived of
an exhibition as a collecrive work of
interactive fiction.

Alicja Melzacka has a background
in art history, heritage studies and
;lpplled ljnguiﬁtics.
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Yannik Giildner (Germany, 1996)

is an independent curator and pro-
grammer based in The Hague, inves-
tigating the intersections of contem-
porary and popular culrure, aiming
to question structures of power and
society at large through the eyes of
upcoming and renewed artists within
their multidisciplinary practices.

He is interested in creating narratives
ACrOSsS discipﬂjr_es with art, science
and academia. Currently he is in
chm‘ge of programs at iii - instrument
inventors initiative in The Hague, is
a founding partner of the transdis-
ciplinary festival for waste ecologies
WASTELAND and is curator of the
artist-run space of TRIXIE.

Laatste Ronde

An exhibition ':::.' Arthur Cordier

Curared ]1}- Yannik Giildner
Text by Alicja Melzacka
Visual ident iy ]1}-

Carmen Dusmer Carrasco.

Preview
Thursday OCT.12, 18:00 - 21:00

2n view
Ocrober 13
Friday, Sarurday, Sunday
From 13:00 = 18:00

Movember 5 2023

Trixie
Scheldestraar 1
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The exhibition is L:.J'_-.l'_jf x";z:'_.:-ul'.-_'-.l ll}
the Mondrizan Fonds, Stroom Den | f;a.:;._g

and TRIXIE.

And Yet a Trace of
the True Self Exists
In the False Self

Alicja Melzacka

At the end of the evening, conversations intensify, as if
trying to cover all the ground before the time runs our.
There is a general sense of feverish urgency and excitement.
‘LAATSTE ROOONDE’— the waiter’s sharp call
cuts the air thick with breaths and beers. Conversa-
tions turn apocalyptic, and we take the apocalypse out
onto the streets.

We've been told it is easier to imagine the end of the
world than the end nfca*pitul[.ﬂn. Burt since we're
already living in the near-extinction future, I guess at
some point imagination must make room for experi-
ence, At least that's what my friend says, ‘wegbier in
his hand, as we continue our drunkard’s walk.

‘THE RISE OF THE CREATIVE CLASY ;13*.-‘;1}-‘5
already sounded like the name of a zombie film.

We should have known better. Some years ago, I would
be writing this text nestled up on a second-hand sofa in
one of the oddball hipster cafés cropping up across my
neighbourhood. Now, I'm wrapped up in a blanket
and hunched over a desk at my overpriced and under-
heated studio apartment. There is so much talk abour
specufarh’e futures amongst artists and institutions.

Is there not fr.m:gh 5[.}e<:u];1tiﬂn in our undead cities?
‘HAITT's HOMELESS GET TARPS, WANT
TENTS.

After smokestacks and pit heads, billboards became
new monuments to industrial obsolescence. Wedged
in the landscape, those lonesome brutes obstruct the
How of time and divert currency streams. Billboards
fu‘:ller[ng YOUR AD HERE' to anyone who cares to
look up. Billboards, disappearing into the landscape.

Billboards enacting the vengeance. ‘BILLBOARD
CRUSHES CAR, INJURES TWO’. Tarp, tar,
trickle, turquoise.

This is the end of the world of advertising as we know
it. Advertising has now become fully internalised. It is
no longer an extension, bur a structural part of digital
and subliminal infrastrucrures. Living in a city used to
be like living with permanent tinnitus; we had to learn
to ignore the surrounding visual noise. Now, I live in
an ad-free part of town, where its own carefully cul-
tivated image, distributed across social networks, has
become its most efficient advertisement.

I experience a pinch of nostalgia and a tangy feel in
my mouth when passing by the only postered blind
wall in this part of town. Faded posters are peeling
off, revealing traces of information starved for atten-
tion. Someone is leaning against the wall, holding uf
a cardboard sign that reads ‘EXHIBITION TEXTS
ARE SPONSORED CONTENT—CHANGE
MY MIND".

What comes after the attention economy? Are we all
going to become prosumers, in an autophagic manner
consuming only our own content?

I've always preferred to look at works in their context,
from the distance of a second remove, I tell Arthur the
other day, after we both confessed how challenging it
is to put in words our opinions — no, feefings — on
painting. Each time he sees a painting he likes, Arthur
says, he has this distinct taste on his tongue... ‘Tangy?’
[ inquire.




While I enjoy lingering on their surfaces, appreciating
the interplay of abstract and figurative elements, it is the
ostentatious materiality of Arthur’s paintings — ‘synthethic’,
‘sticky’, “weathered” — that speaks most urgently to me.
What does it say? It says something abour the processes
of production and distribution of the work, the histories
of the stuff that makes it up, set against the backdrop of
extractive, logistic, and financial operations that simul-
taneously implode the globe and lash it together. Itis

a hauntological, palimpsestic kind of materiality: used
truck tarpaulin reads like a road novel of the cargo’s
journey; layers of shoe shine and ink lure the eye inwards;
here and there, adhesive vinyl is peeling off, revealing
traces of information.

The silhouettes of plants in Arthur’s paintings hark back
to their fossilised forefathers whose juices nourished the
synthetic composite they are made from. They make me
think of the cycles of material transformation, of decay
and renewal, not only in the physical sense but also in
terms of the materials’ circulation across different mental
domains that we neatly divide from one another in order
to make sense of the extractive world order; the domains
we call “narure’ or ‘industry” or ‘culture’.

And they are, in fact, a kind of fossil —of the past work,
referring back to the project ‘Kunst-planten’, during
which Arthur loaned office plants from various advertis-
ing agencies to be cultivated in an exhibition space.

In line with a managerial optimisation tactic, office plants
can increase workers’ productivity. Let’s assume for a
moment that the displacement of those plants incites a
minimal decrease in the productivity of the advertising
agencies, triggering a chain reaction. THE FLAPPING
OF APLANT’S LEAVES IN THE HAGUE SETS OFF
A STOCK MARKET CRASH IN SHENZEN.

Last round, round, circle, cycle, loop. Talking with
Arthur, I had to think of various semi-circular motions
within his work; how they appear to feed back, folding
onto themselves. Yet, with every transformation cycle,
something is lost, some degree of entropy takes place,
and we arrive at another place. I think after some time
spent exploring circular formations, we are both interest-
ed in taking this logic of entropy, seepage, and derailing
a step further. Incorporating it into a wo rk, a text that
doesn’t perfectly loop, that leaves something out, some-
thing obscure, something to be questioned or desired.
‘LAATSTE ROOONDE’ — the bartender’s sharp call

cuts the air thick with breaths and beers.
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And yet a trace of the true self

Jenlaag

List of works:

The Pumping Donkey and the Nodding Jack, 2023

heavy duty PVC, oil pastel, vinyl and varnish

35 x40 cm

Leaflets, 2023
Heavy duty PVC and vinyl. Frame, oak veneer,
UV Glass 70%

67 x 89 cm

Canary in a gold mine, 2023
Heavy duty PVC and vinyl. Frame, oak veneer,
UV Glass 70%

67 x 89 cm

Familie en vis drie dagen [...], 2023
Heavy duty PVC and vinyl. Frame, oak veneer,
UV Glass 70%

74,5 x 89 cm

Token, 2023
Heavy duty PVC and vinyl. Frame, oak veneer,
UV Glass 70%

43,5 x 67,5 cm

AC.2023.17. Kantoor Blauw (Adsome Noise), 2023

heavy duty PVC and ink on aluminum stretchers
80x 110 cm

AC.2023.16. Diptyccoocorico from the pond, 2023

heavy duty PVC and ink on aluminum stretchers
150 x 300 cm (150 W x 180 H cm each)

AC.2023.03. Frosty macaront, 2023
heavy duty PVC and adhesive vinyl on
aluminum stretchers

80x 110 cm
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Campaign identity

Nora Bekés

Carmen Dusmet Carrasco
Lukas Engelhardt

Taya Reshetnik

Asya Sukhorukova

Lin Ven

Campaign identity guided by
Agata Jaworska

Roosje Klap
Ewoud Traast

Graduation projects guided by
Thomas Buxo

Frits Deys

Michel Hoogervorst
Agata Jaworska
Roosje Klap

Silvio Lorusso
Ruben Pater
Ewoud Traast

External advisor
Linda van Deursen

Thesis supervisors
Nick Axel

Merel Boers
Dirk Vis
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Graphic Design Graduation Show 2018—Floor Plan

Nora Békes

Paul Bille

Thijmen van Brunschot
Rudi van Delden

Niels van der Donk

Carmen Dusmet Carrasco
Daniel Hernandez Chacon
| ukas Engelhardt

André Evers (PD.117) *
Elizaveta Glukhova

Amaya Hagelaar

Michiel Heemskerk

Saber Javanmard (PB.KH) *
Yes Ditsen de Jong

Daan Kars

Doéra Kerekes

Rik Laging (BAK.O1) *

Iris Lam

Jungeun Lee

Anna Lenczewska
Zuzanna Loch :
Andreas van der Mast (BA.OGF) *
Carlijn Moerenhout

Kay Pisarowitz

Taya Reshetnik

Laura de Rijk

Rebecca Rui

Josephine van Schendel (PC.003) *
Joop Schroén

Marika Seo

Alexandra Sukhorukova
Sean Valies

Lin Ven

Natalia Vishnevskaia

John Wei Liang Hoek

Shop
Thesis
Entrance/Exit

Opening hours |
Friday 6 July: 17.00—21.00 ! Presented in another location within KABK.

Saturday 7 July to Thursday 12 July: 11.00—20.00 : ‘ Follow the signage.
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Support us on voordekunst.nl

Graphic Design Graduation Exhibition 8 July 4pm—9pm,

T—12 July 11pm—=&pm
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